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‘*THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Oo., 244, Regent Street, Loaggn, Ww, 








Vout. 59.—No. 33. 


SATURDAY, AUGUST 13, 1881. 








THEATRE ROYAL, 


COVENT GARDEN. 
GRAND PROMENADE CONCERTS. 


EVERY EVENING. Dooks open, 7.30; CoMMENCE AT 8. 
Director and Musical Conductor - - Mr A. GWYLLYM CROWE. 


URING the week the following eminent artists will 

appear:—Mdlle Ely Warnots, Miss Damian, Miss Orridge, and Mdme 

Antoinette Sterling ; Mr A, Oswa!d, Mr Abercrombie, and Mr Wil'ord Morgan ; 
Mr Barrington Foote, Mr Frederic King, and Signor Foli. 

Corne! «i- Piston—Mr HOWARD REYNOLDS. 
Pianoforte—Miss BESSIE RICHARDS and Miss FLORENCE WAUD. 
ORCHESTRA OF 100 PERFORMERS. 

Band of the Coldstream Guards, under the direction of Mr Thomas. 


The Frorat HALL, communicating with the Theatre, is illuminated by 
ELECTRIC LIGHTS, and is used as a Lounge and Promenade, where SMOK- 
ING I8 PERMITTED. 

Refreshments, both in the Theatre and Floral Hall, supplied by Messrs Jones 
and Barber (of the Alexandra Palace), 

The sp'endid decorations in the Theatre, designed and supplied hy Messrs 
Liberty & Co., East India House, Regent Street, will represent the marvellous 
loveliness of the East, combined with an entirely novel application of the electric 
light inside huge Japanese lanterns. 

Private Boxes, 10s, 6d. to £2 3s.; Grand Circle Seats (reserved), 2s. 6d.; 
Balcony Stalls and Orchestra Chairs (reserved), 2s.; Amphitheatre Stalls (1,300 
seats), 1s. 

PROMENADE, ONE SHILLING. 

Box-office open from 10 to 5 daily. 


Royal ACADEMY OF MU SIC, 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. the Ear! of DUDLEY 
Principal— Professor MACFARREN, Mus, D., Cantab. 


Tie MICHAELMAS TERM will commence on Monvay, September 19th, and 
ter inate on SaAtrURDAY, December Lith. 


Candidates for admission (bringing music they can perform) may be examined 
at the Insrrruriton on SATURDAY, September 17th, at Eleven o'clock. 
By order, JOHN GILL, Secretary. 


Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


“MY SWEETHEART WHEN A BOY.” 
\ R WILFORD MORGAN will sing his popular Ballad, 


“MY SWEETHEART WHEN A BOY,” at Covent Garden Theatre 
Promenade Concerts, during next month, and at al! engagements. 


ONDON CONSERVATOIRE OF MUSIC.— 

Principal—Mr LaNnspownk CorreLt. New Branches—OConpvuit STREET, 

and MyppELTON HALL. The Directors offer FREE TUITION for the higher 

encouragement of Solo, Oratorio, Operatic, and Choir Study (percentage upon 

introductions), Opera Rehearsals weekly, Oandidates (Amateurs eligible) 

address the Secretary (enclosing addressed envelope, stating qualifications), 
37, Abbey Road, N.W. 


“ QLEEPEST THOU STILL, MINE OWN ?” New Song, 
by J. BiumMenrTHAL, sung by Mr Herpert REkrvEs, is published, 
Price 4s., by Duncan Davisow & Co., 244, Regent Street, W. 











Just Published, 
\ EMORY, Romance (in E flat) for the Pianoforte, com- 


‘ posed by BRowntow BAKER, price 3s. London: Duncan Davison & Co., 
244, Regent Street; where may be obtained ‘‘ BOURREE” (in E flat), for the 
Pianoforte, composed by BRowNLOW BAKER, price 4s. 


NEW SONG BY F. H. COWEN. | 
“4 FAREWELL.” Song. Words by the Author of “ John 


Halifax.” Music by FrepEeRic H. CowEN. Price 4s, London: DuNcAN 
Davison & Co,, 244, Regent Street, W. 











Paror { $4 Stampede 
Just Published. 


NEW SONG BY J. L, HATTON, 


THE GOOD SHIP ROVER. 
Words by JOHN STEWART. 
Music b 
J. L. HATTON, 


Price 4s. 
Duncan Davison & Oo., 244, Regent Street, London, W. 


The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P. 
Goumas & Oo., for the fine quality of tone and finish of their Iustruments, 

SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 


FOR 
CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, any SAXOPHONES, 


P. GOUMAS & Co. 


(Late Burret, Crampon & Co.), 
Established 1830. 
Nine Prize Medals have been awarded to Goumas & Co. for excellence 
and improvements in the Manufacture of Wind Instruments with Keys, 
Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Conservatwires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &c. 
Manufactory at Mantes ( Seine et Oise), France, Paris: Pussage du Grand 
Cerf, 18 et 20. 
LONDON: 39, WARWICK STREET, REGENT STREET. 
Price Lists sent free on application. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA Rurrini’s (of Naples) Celebrated Strings for 
Soloists, manufactured by him on a system invented by Mons. J, B. VUILLAUME, 


of Paris. 
Sole Agent for CHARLES ALBERT’S (of Philadelphia, U.8.) new Patent Improved 
Chin Rest; also his improved String Gauge. 
39, WARWICK STREET, REGENT STREET, W. 
ice Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


CHARACTERISTIC PIECES 
FOR THE PIANOFORTE. 


EDWARD SHARP. 























8.D. 8. D- 
1. “SYMPATHY” 3 6 2. “SPRING”... 3 0 
38 ‘“ REGRET”... 3 6 4. ‘* DELIGHT” 3 6 
‘*EMOTION” 40 6. “ANIMATION” 2 6 
— 8. “ARGUMENT” ... 3.6 
“ FELICITY ” 4 0] 10. “RESIGNATION” 2 6 
11 “ BELOVED” 30; 1.—— 
BRB —_—— 14, ‘“* RECOLLECTION” 40 
15. “GAIETY” ... 5 0] 16. “SUPPLICATION” 3 0 
v—_—_—_—_——- 18. “ADMIRATION”... 3 6 
19 ‘ CONSOLATION” 26; 20. — 
2t, ‘ EXULTATION ”... - 26 2 ———— 
23. — 24. “PLEADING” 3 6 
ALSO 
SONATA IN G MAJOR a oe - 8 0 
SONATA IN E MINOR see. eee eas. see - 8 0 
FIVE LIEDER OHNE WORTE (in One Book)... 2 8 
RONDO GRAZIOSO ... ... 50 


London; Duncan Davison & Oo., 244, Regent Street, W. 
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Just Published, 


THE BICYCLE. 
SONATA FOR THE PIANOFORTE, 
By STANISLAUS ELLIOT. 
1, ALLE@RO.—* The First Attempt.” | 3. ScHERzO.—‘“ Second Attempt.” 
2. ANDANTE,—“ Despair and Return,” 4, Ronpo. —‘ Success at last,” 


Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


THE SEA KING. 


(SONG. ) 
Composed by 
LOUIS DIEHL. 
Price is. 
London: Duncan Davison & Co., 241, Regent Street, W. 





Just Published. 
SERENADE, 


“Q MA SI DOUCE AMIE.” 
Musique de 
CYRIL E. STUART, 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


CLASSICAL GEMS FOR THE PIANOFORTE. 
No.1. Haypy—“THE MERMAID’S SONG” ... we or “6 —— 
3. Mozart—‘ THE VIOLET” ... oe a a. oe oe oto’ OM 
3. BEETHOVEN—“* MIGNON’S SONG” a -_ ong a, os 
Transcribed by 
HERMANN EISOLDT. 
London: Duncan Davison & Co, 244, Regent Street, W. 
SONGS BY SUCHET CHAMPION. 
“THE TES!,” Price 4s, 
‘‘A GENTLE WORD.” Price 4s, 
“OLD ENGLAND, AWAKE.” 
London: Duncan Davison & Co., 244, Regent Street, W. 





Price 4s. 





Just Published, 


SYMPATHY, 


Sona, 
Words by HENRY CARRINGTON. 
Musie by 
ALFRED BLUME. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Reprinted from “‘Tur Mustcat Worx,” 


“FORM, OR DESIGN IN MUSIC.” 
OLIVERIA PRESCOTT. 


Price Sixpence. 

eek London: Duncan Davison & Co., 244, Regent Street, W. 

“‘ Miss Prescott’s little pamphlet of thirty-two pages is also a reprint, the 
seven chapters which it contains having been first published in the Musical 
World, It deals with what is known as the ‘Sonata Form,’ and the different 
varieties of the same, which are clearly explained. ‘The information here given 
is not very readily accessible, excepting in large musical treatises ; and amateurs 
who wish to understand the construction of the higher forms of instrumental 
music will find Miss Prescott’s little essay of much assistance to them.”— 
Atheneum, 





Just Published, 


NEW SONG BY SIR JULIUS BENEDICT. 
NEVER, O LOVE, TILL FOR EVER. 


Words by LOUISA GRAY. 
Music by 
SIR JULIUS BENEDICT. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W, 


‘The indefatigable Sir Julius, who, whatever ma 
] ir Julius, m y be the duties and responsi- 
bilities pressing upon him, in sickness or in health, seems always open to metodo 
st 8 and re fit to do truly artistic work, has here set some beautiful 
yords to thoroughly appropriate music, Less than this could scarcel i 
and it would be superfluous to say more,”—/1, oe a a 








Just Published. 
THE BEAR’S DANCE. 
Composed by 
ALPHONSE LACOMBE. 
Price (with Lilustrated Title), 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 
DOWN BY THE WILLOWS. 
So0NG FoR CONTRALTO, 
Composed by 
HERMANN EISOLDT. 
Price 4s. 
London: Duncan Davison & Co,, 244, Regent Street, exes 


"THREE PIECES FOR THE PIANOFORTE. 
Composed b: 
PAUL SE ML ER. 


“AN EVENING SONG” (‘‘ ABENDLIED”) ‘ 2s. 
; 23. 


No, 1. 
2. “A REVERIE” (“TRAUMEREI”) 
3. “JOYFULNESS” (“ FROHSINN ”) ov oe ois, 
London: Duncan Davison & Co., 244, Regent Street, W. 
“These three unpretentious pieces are extremely melodious; and, as light 
sketches for drawing-room performance, will assuredly find favour with amateur 
pianists, No, 1, ‘Evening Song,’ has a flowing subject, in 12-8 rhythm, with 
some effective changes of key. We cannot say, however, that we like the basses at 
page 3 (last line), which unquestionably move in octaves with the melody, a 
defect by no means covered because the chords are broken into arpeggios. No, 2, 
‘A Reverie,’ is a cantabile theme given to the left hand, with a staccato accom 
paniment for the right. Of the three pieces, however, we prefer the last, 
‘Joyfulness,’ a melody with the arpeggio accompaniment, divided between the 
two hands, the second part, in the dominant, still preserving this figure, with a 
different form of arpeggio. All these trifles sufficiently justify their titles to 
disarm criticism,”—Musical Times, 


; Just Published, 
SOUVENIRS DES OPERAS DE 
RICHARD WAGNER. 
Trois Prkces POUR LE PIANOFORTE. 
“LE VAISSEAU FANTOME,” Mosaique (Op. 203)... 
“ RIENZI,” Morceau de Salon (Op. 204) ... his 
“ TANNHAUSER,” Bouquet Mélodique (Op, 205) 
Composée par 
G. GARIBOLDI. 
London: Duncan Davison & Co., 244, Regent Street, W. 


NEW VOCAL DUET, BY REICHARDT. 
“ T ONG AGO, LONG “AGO.” ‘Two-part Song for Soprano 
and Mezzo-Soprano, Composed by ALEXANDER REICHARDT. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

** Messrs Duncan Davison & Co, have published, among many other things, a 
two-part song, ‘ Long Ago,’ by Mr Alexander Reichardt, composer of ‘Thou agt 
so near and yet so far.’ It is an unpretending but withal expressive piece that 
will touch a responsive chord in every heart.”—Daily Telegraph. 


SUNG BY MISS ANNETTE ALBU. 
“4 DREAM WISH,” Poetry by Mrs M. A. Barnes, Music 
by MICHAEL BERGSON, is published, price 4s., by DuncaAN Davison & Co., 
244, Regent Street, London, W. 


“THE LAST KISS.” 
UST PUBLISHED, “THE LAST KISS.” Ballad. 
Words by ALFrep Lemon. Music by Pearson Brip@erorD, Price 4s 
London: Duncan Davison & Co., 244, Regent Street, W. 

“This is the title of another contribution by our townsman, Mr Bridgeford, 
to the répertoire of ballad music. The composition is worthy of commendation, 
for it shows considerable skill in the musical treatment of Mr Lemon’s verses. 
It is a song that will not be despised by a ae vocalist, and it will certainly be 
appreciated by an audience.”—Sheffield Daily Telegraph, 


NEW VOCAL QUARTET. 

“4 LICE, WHERE ART THOU?” Arranged for Soprano, 
Contralto, Tenor, and Bass by G. B. ALLEN, Price 4s, London: Duncan 
Davison & Co., 244, Regent Street, W. 


Just Published. 


‘ TS ALL THAT I CAN SAY” (“I LOVE THEE, I 
LOVE THEE”), Song, Words by Tom Hoop. Music by Hopr TEMPLE. 
Sung with distinguished success by Mr Isidore de Lara, Price 4s, London: 
Duncan Davison & Co., 244, Regent Street, W 
“This song is already tolerably well known and proportionately admired, 
thanks, in a great measure, to Mr Isidore de Lara, to whom it is dedicated, for 
whom it was composed, and by whom it is sung. Miss Hope Temple has caught 
the spirit as well as the rhythm of Hood's half tender, half passionate lines, and 
the simple expressive melody to which she has set them cannot, once heard, be 
easily forgotten.”— Pan, 
“HEAVEN AND EARTH.” 
* HEAVEN AND EARTH.” Creo Piysvri’s grand new 
Song. The Poetry by ADELAIDE Procrer. Sung by Mdme Enriquez, 


and already pronounced a great success. Price 2s, net,—KEPPEL & Co., 221, 
Regent Street, London, W. 


No. 1. 
» 2 
3. 

















a Just Published. 
ONCERTSTUCK for Pianoforte and Orchestra. By 
WALTER MACFARREN, Price 7s.6d, STraNLEY Lucas, WEBER & Co., 
81, New Pond Street. 
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Roval Academy of Alusic. 
Prize List, Juty, 1881. 


(Pupils only who have been studying in the Academy throughout the 
Academical year are eligible for Prizes.) 


MEMORIAL PRIZES, 


The Charles Lucas Silver Medal (From a design by T. Woolner, 
R.A.).—In Memory of Charles Lucas (Student, Professor, Conduc- 
tor, and Principal). For the Composition for Chorus, Orchestra, 
and Organ, of the 100th Psalm. Awarded to George John Bennett. 
(Examiners : Henry Baumer, J. Baptiste Calkin, and W. H. Monk— 
Chairman), 

The Parepa-Rosa Gold Medal.—In Memory of Euphrosyne 
Parepa-Rosa. (Endowed by Carl Rosa, Esq.) For the Singing of 
Pieces selected by the Committee. Awarded to Benjamin Davies, 
(Examiners: Luigi Arditi, J. Maas, and G. Li Calsi—Chairman). 

The Sterndale Bennett Prize (Purse of Ten Guineas).—In Memory 
of Professor Sir William Sterndale Bennett, M.A., Mus. D., D.C.L. 
(Student, Professor, and Principal). For the Playing of a Piano- 
forte Composition by Sir William Sterndale Bennett, selected by 
the Committee. Awarded to Annie Cantelo. 

Additional Prizes (Purses of Five Guineas).—(Presented by W. 
Dorrell, Esq., and Charles Hallé, Esq.). Awarded to Rose Goode 
and Mary Bruce Sanderson. Hxraminers: Oliver May, Adolf 
Schleesser, and W. Dorrell—Chairman). 

The Llewelyn Thomas Gold Medal (Presented by Dr Llewelyn 
Thomas). For Declamatory English Singing, exemplified in Pieces 
chosen by the Committee. Awarded to Annie Grey. Examiners : 
H. C. Deacon, Lewis Thomas, and Charles Santley—Chairman). 

The Evill Prize (Purse of Ten Guineas).—(Presented by H. Evill, 
Esq.). For Declamatory English Singing, exemplified in Pieces 
chosen by the Committee. Awarded to Frank May. Examiners : 
H. C. Deacon, Lewis Thomas, and Charles Santley—Chairman). 

The Heathcote Long Prize (Purse of Ten Guineas),—(Presented by 
Heathcote Long, Esq. ). For the Playing of a Pianoforte Piece 
selected by the Committee. Awarded to Herbert Lake. (Zxaminers : 
Oliver May, Adolf Schlcesser, and W. Dorrell—Chairman. ) 

The Santley Prize (Purse of Ten Guineas).—(Presented by Charles 
Santley, Esq.). For Accompaniment and Transposition. Awarded to 
Percy Stranders. (Hzxaminers: F, H. Cowen, Henry Gadsby, and 
Charles Salaman—Chairman. ) 


ANNUAL PRIZES. 
Principat Srupres.—FEemMALe DEPARTMENT. 


Certificates of Merit (to Pupils who have previously received Silver 
Medals, being the highest Award of the Academy).—Effie Clements 
(Singing) ; Beatrice Davenport, Lucy Ellam, Rose Evans, Elizabeth 
Foskett, Amy Gell, Amy Hare, and Maud Willett (Pianoforte). 

Silver Medals (to Pupils who have previously received Bronze 
Medals).—Annie Balfour, Annie Cantelo, Ellen Ellis, Emily Elvey, 
Florence Taylor, and Gwenllean Thomas (Pianoforte). 

Commendations. —Lena Law, Emilie Lloyd, Adéle Myers, Josephine 
Pulham, Hilda Wilson, and Ellen Woolley (Singing) ; Annie Day- 
mond, Jane Hogg, and Kate Isaacson (Pianoforte) ; Winifred Robin- 
son and Kathleen Watts (Violin) ; Lucy Leach (Harp). 

Bronze Medals.—Kate Ashdown, Mary Beare, Kate Bentley, 
Florence Cater, Christina Cross, Kate Hardy, Frances Hipwell, 
Mary Moon, Eleanor Rees, Kate Shackell, Ada South, Gwenllean 
Thomas, Arabella Tomlins, and Charlotte Thudichum (Singing) ; 
Florence Barnes, Jessie Buckland, Blanche Cornish, Marian Davis, 
Louise De Nolhac, Margaret Devey, Alice Dyer, Henrietta Gilder, 
Rose Goode, Evelyn Green, Edith Hunt, Charlotte Kerr, Cecilia 
Lancelot, Emily Sateen. Claire Leblanc, Selina Mackness, Ethel 
Munster, Lilian Munster, Annie Mukle, Maria Pope, Alice Robinson, 
a Bruce Sanderson, Frances Smith, Cecilia Stevenson, Adeline 
Taylor, and Annie Maria Williams (Pianoforte); Mary Hewitt, 
Ethel Pedley, and Colvina Waite (Violin) ; Florence Chaplin and 
— (Harp) ; Rose Davenport and Rose Evans (Har- 
mony). 

Commendations.—Georgina Booth, Rose Davenport, Kate Good- 
win, Annie Grey, Constance Griffiths, Margaret Summers, Eva 
Thompson, Kate Tully, and Annie Williford (Singing); Rosa 
Ascough, Annie Burghes, Jessie Cook, Alice Crang, Elizabeth Harvey, 
Sarah Hughes, Ellen Jacobs, Cassandra Knight, Caroline Lockwood, 
Leonora Manley, Kate Millard, Edith Salmon, Augusta Schifer, Minna 
8 irke, Eva Thompson, Florence Tyers, and Elizabeth Yeatman 
Cieagtrte) Mary Cheetham (Violin); Sarah Threlfall and 

trice Davenport ( Harmony ). 





EXAMINERS : 

Singing.—G. Benson, F. R. Cox, Ettore Fiori, Cav. P. Goldberg, 
Alberto Randegger, W. Shakespeare, and Manuel Garcia, M.D. 
Hon.—(Chairman): Pianoforte.—H. R. Eyers, Walter Fitton, 
W. H. Holmes, F. B. Jewson, A. O’Leary, Harold Thomas, Fred- 
erick Westlake, T. Wingham, and Walter Macfarren—(Chairnian) ; 
Orchestral Instruments.—A, Pezze, The Principal, F. Ralph, John 
Thomas, and P. Sainton—(Chairman); Organ.—James Higgs, 
C. Steggall (Mus. D. Cantab.), E. H. Turpin, and the “igre, ~: 
—(Chairman) ; Harmony.—H. C. Banister, F. Davenport, A. H. 
Jackson, H. C. Lunn, E. Prout (B.A. Lond.), C, Steggall (Mus. D. 
Cantab.), and the Principal—(Chairman). 


Mae DEPARTMENT. 


Certificate of Merit.—William G. Wood (Organ) ; 

Silver Medals.—Ernest Ford and Alfred Izard (Pianoforte) ; 
Frank Arnold ( Violin); Walter Barker (Harp); George John 
Bennett ( Harmony ). 

Commendations.—Hirwen Jones (Singing); William Darby, 
George Hooper, Herbert Lake, and Edwin Samson (Pianoforte ). 

Bronze Medals.—Richard H. Cummings, Henry Dunman, Hulbert 
L. Fulkerson, North Home, Herbert Jay, Bantock Pierpoint, John 
G. Robertson, Musgrove Tufnail, and William Wilkins ( Singing ) ; 
John C. Bowen, Livesay Carrott, Edward G. Croager, George W. F. 
Crowther, John Cullen, Arthur W. Dace, Charles 8. Macpherson, 


Septimus Webbe, and Samuel Wiggins (Pianoforte) ; Arthur Bent . 


and Corelli Windeatt ( Violin) ; James E. Humbleton and William 
C. Hann (Violoncello); Rowland Briant and Walter Hughes 
(Organ) ; Walter Brooks, Walter Hughes, Thomas B. Knott, and 
William Sewell ( Harmony ). 

Commendations.—Thomas B. Dowling, Arthur George, George 
Herbert, Charles H. Kempling, Ernest O. Kiver, Thomas B, Knott, 
Walter Mackway, and Herbert Smith ( Pianoforte) ; Prentice Chap- 
man ( Violin) ; Arthur Lake and Edwin Lemare (Organ) ; Rowland 
Briant, Charles S. Macpherson, and John West ( Harmony ). 

Prize Violin Bow—(for violin playing).—Made and presented to 
the Royal Academy of Music by Mr James Tubbs, of Wardour 
Street. Awarded to German Jones. 


EXAMINERS : 

Singing.—F. R. Cox, Ettore Fiori, Alberto oka, W. Shake- 
speare, T. A. Wallworth, F. Walker, and Manuel Garcia, M.D. 

on.—Chairman. Pianoforte.—H. R. Eyers, Eaton ne Walter 
Fitton, W. H. Holmes, F. B. Jewson, S. Kemp, Brinley Richards, 
Harold Thomas, Frederick Westlake, T. Wingham, and Walter 
Macfarren—Chairman. Orchestral Instruments.—A. Pezzi, the Prin- 
cipal, F. Ralph, John Thomas, and P. Sainton—Chairman. Organ. 
—James Higgs, C. Steggall, Mus. D., Cantab., E. H. Turpin, and 
the Principal—Chairman. Harmony ; H. C. Banister, F. Daven- 

rt, A. H. Jackson, H. C. Lunn, E. Prout, B.A. Lond., C. Steggall, 
us. D. Cantab., and the Principal—Chairman. 

Westmorland Scholar.—Hilda Wilson. Potter Exchibitioner.—Amy 
Hare. Adiitional (the gift of Miss Agnes Zimmermann).— Beatrice 
Davenport. Sterndale Bennett Scholar.—Charles S. Macpherson. 
Parepa-Rosa Scholar—Charlotte Thudichum. Sir John Goss 
Scholar.—Edwin Lemare. Lady Goldsmid Scholar,—Margaret 
Gyde. Balfe Scholar.—George J. Bennett. Thalberg Scholar.— 
Arthur Dace. Novello Scholar.—William Sewell. The Hine Gift. 
—Annie Mukle. 

By Order, 
JOHN GILL, Secretary. 








Lerrsic.—The Town Band has been lately re-organized in some 
essential respects. The number of 32 performers entitled to a pension 
has been increased by 20, and the remaining performers are con- 
sidered ‘‘ Aspirants.” In future, therefore, there will be 52 regular 
members and 20 “ Aspirants.”—The late H. C. Schleinitz, has be- 
queathed to the Conservatory, of which he was director, 6,000 marks, 

e interest to be given yearly, in equal parts, to two poor and 
deserving students, male or female, towards paying their fees—said 
students to be elected by the board of directors. 28 

BERLIN.-—A recent police-regulation enjoins that every theatre in 
this capital must, by the 1st October, be provided with an iron cur- 
tain, dividing the stage from the auditorium, and to be let down in 
case of fire. Smoking, also, is prohibited, from the same date, in 
the so-called ‘‘ Rauchtheater” or Smoking Theatres.—Johanna 
Devrient, widow of the late Carl Devrient, a leading member of the 
dramatic company at the Theatre Royal, Hanover, has returned to 
the lyric stage and is now engaged at the Luisenstidtisches Theater, 
where she has already appeared as the Countess in Le Nowe di 
Figaro, 
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FORM OR DESIGN IN VOCAL MUSIC, 
Tue Batiap, or PEOPLE’s Sona. 
(Continued from page 495. ) 


With the Puritans, the ballads shared the discredit of many 
another good thing that had been misused or carried to excess, 
The Puritans, like many well-intentioned reformers, whether 
socal, urtistic, religious, or anti-religious, in the hot enthusiasm 
of pulling up the tares that can be found in every human wheat- 
tie d, would ignorantly root up the wheat along with them, Tares 
there undoubtedly were, in great plenty, in the wheat-field of 
music —tares both of vicious and unseemly wordsin the secular part, 
and, in the Cathedral music, the neglect of teaching the singing 
men and boys, and the bestowal of their places upon such as 
could not sing. 

Sternhold’s versified Psalms, printed in 1549, were intended for 
singing “in private houses ” and “ for the laving apart all ungodly 
songs and ballads.” William Slatyer, in 1642, translated some of 
the Vsaims, and fitted them “to divers of the most noted and 
comniou, but solemn tunes, everywhere in the land familiarly 
known ;” thus following the example of {‘hurchmen of early ages 
both in England and abroad, who had put sacred words to popular 
tunes, as hymns. In less happy taste were the Puritans else- 
where, for they did not take Slatyer’s care that the tunes should 
he solemn. In Italy, carnival songs were set to sacred words. In 
l'rance, Marot, poet of Francis I., put Psalms into metre for the 
use of the Court; the Queen sang “ Rebuke me not” to a jig- 
tune, and the Dauphin sang “Like as the hart,” when going 
hunting (D'Israeli’s Curiosities of Literature). In Scotland, a 
hook of “Spiritual Songs” was published, consisting of popular 
songs with the words twisted and turned into a would-be sacred 
meaning. In 1642, it was proposed to the Parliament that ballads 
on Oliver Cromwell's victories at Worcester and Edgehill should 
le sung at Christinas instead of carols; and, in 1648, after the 
final ordinance for suppressing stage plays, the Provost-Martial 
was enjoined to “ seize upon all ballad-singers.” 

‘To the honour of the Puritans it must be told that while some 


were “ singing psalms to hornpipes" and following the idea that | 
opular ‘une was a popular tune and might, therefore, be used | | 
iv tre people on all occasions, and others were trying to crush | | 


}opwar music of all, kinds, one branch of them, the New 
inglanders, had five tunes which they kept as sacred tunes for 80 
or YO years from 1627, These were used only, and only tliese, 
for the singing of Psalms. ‘They are well known now by their 
o'd names, and may be found in many of qur modern collections : 
York, Hackney, Windsor, Dundee, and Martyrs. 

Though the ballad-singers and their wares had fallen into such 
had repute, the old tunes still kept their hold upon the people, for 
in 1650 and 1652 Playford, the printer, published collections of 
country dances, called “The Dancing Master,” with the 
ules for each dance and tunes fitted for them, a large 
proportion of which were old ballad tunes, with their names 
attached. A few years later, Pepys, all of whose domestic 
servants sang, or played the harpsichon, lute, or fiddle with him 
and his wife, writes of a lady: “indeed she sings mightily well 
and just after the Italian manner, but yet do not please me like 
one of Mrs Knipp’s songs, to a good English tune, the manner of 
their ayre not pleasing me so well as the fashion of our own, nor 
sv natural.” Scotch tunes first came to England in Pepys’ tine, 
for he writes as if of a novelty in 1666, that at Lord Lauderdale’s 
house he had heard some Scotch tunes played on the violin by 
te servants, “sever:l and the best of their country as they 
seemed to esteem them by their praising and admiring them,” 
“tle strangest ayre that ever I heard in my life and all of one 
cast.” 

Ballad tunes had a great revival in Charles II.’s time, for he 
liked no nmsie but that which was lively and had a marked 
rhytlim ; and to please his taste Tom D'Urfey, a poet and drama- 
tist of Charles’ and succeeding reigns, wrote and published many 
poems to fit popular dance and ballad tunes, and these attained 
great popularity. 

Ballads, which declined in the first George’s reign were again 
revived in 1728 by The Begyars’ Opera, a play intended to 
rid:cue Italian opera which had exciuded all other music from 
fashion. The Beg,ars’ Opera was not an opera at all in the 
ordinary sense but simply a spoken drama with songs inter- 














mingled; these songs being the ballad tunes of the country, or 
tunes written in imitation of them, with words of the drama 
adapted to them. The Beggar's Opera seized upon the popular 
taste, and for several years nothing else but that and other plays 
of the same kind could obtain a hearing. 

From this time ballads were written not so much by the singer 
as by the scholar ; so that they are no longer distinct from other 
music as being the outbreathings of the people’s thought, but 
form one among many branches of the art cultivated by trained 
musicians. Many are to be found now among the best works of 
the best composers, and the history of them is a part of the history 
of the art which has adopted them as befitting its simpler moods, 

OLIVERIA PRESCOTT, 


(To be continued. ) 


HISTRIONIC HOLIDAYS, 


They have given us cause for laughter and for tears that 
follow after, 
They have raised supreme emotion by their histrionic art ; 
So, the London Season over, many an actor is a rover, 
And for Continent or sea-side they are blithe to make a 
start. 


Bancroft goes to Pontresina with his wife, who oft has been a 
Star when acting there for Charity, and Irving sails away ; 
Ellen Terry, rest much needing, to some quiet nook is speed- 
ing, 
Till the provinces will welcome them in many a famous 
play. 
Hare and Kendal too have left us, and the holidays bereft us 
Of bright Mrs Kendal’s presence; Booth has crossed 
Atlantic wave ; 
But it seems as if The Colonel were to have a run eternal,* 
And Charles Coghlan still delights us with his manner 
cool and suave. 


All the Meininger have vanished, Sarah Bernhardt has been 
banish'd 
To provincial towns astonished at her weird expressive 
face: 
And there’s Toole, that mighty mummer, rushed away to see 
if Summer 
Still exists in merry England in this present year of grace. 


And right well they've earned their holidays—we trust they 
may be jolly days, . 
They have given us hours of pleasure, may their days as 
pleasant be. 
No rehearsals now can bore them, and no night-work loom 
before them, 
As they wander by the mountain or the ever-voiceful sea. 





*« Why cert’nly.” Charming lines, Nice man this poet. So 


sensible too.—Ep. 
Punch. 








Maprip.—The company en saged by Rovira for the approaching 
Italian season at the Teatro Real will include Berneau-Gallignani, 
De Reszké, Toresella, and Vitali (sopranos) ; Pozzoni, Verati (con- 
traltos) ; Aramburo, Masini, Mierzwinsky, (tenors); Brogi, Carpi, 
Pandolfini (baritones); Roveri, Uetam, Vidal (basses); and Mar- 
chisco (comic bass). The conductors are Goula and Vehils. (Goula 
know what ‘im "bout better dan Vehils. Golla !—Q9umbo.) 

Vienna.—From its Annual Report for 1880-81, we learn that the 
Conservatory had on its books 762 pupils, 36 belonging to the 
Dramatic School. Of the specially musical pupils, 675 were natives 
and 51 foreigners ; 415 selected the pianoforte as chief instrument ; 
80 chose solo singing; 81, the violin; 18, violoncello; 16, double- 
bass; 12, flute; and 14, trumpet. There were only two public 
concerts.—A short time since the Wiener Siynale announced that, on 
acevunt of failing sight, Anton Rubinstein intended to give up 
playing in public. ‘The Berlin Musikwelt contradicts this assertion. 
It then goes on to say that Rubinstein thinks of remaining in Russia 
till next winter, and is now composing the music of a ballet. He 
has, also, we are further informed, requested L, Nitel to write him 
the libretto of a grand opera, 
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SCRAPS FROM PARIS. 
(From our Correspondent. ) 


There is a poe dearth of musical news and the following are 
all the Scraps I can gather, At the Grand Opera, Mdme Franck- 
Duvernoy, after her holiday, has appeared in Der Freischiitz, 
revived for the occasion. In October she goes over to the Italian 
stage.—Mdme Barbot has succeeded Mdlle Richard as the Queen 
in Hamlet,—“ Garnier’s Palace” is to be lighted by electricity ; 
meanwhile a ballet is to be brought outin which thisinnovation is to 
work wonders.— Vaucorbeil has again contributed 20,000 francs to 
the Opera Pension Fund. According to the terms of his agree- 
ment, he is bound to produce in 1882 and 1883 two short works 
(opera or ballet) with music by a “grand prix de Rome.” From 
a fst of six prizemen presented by the Institate the Minister of 
Fine Arts has chosen Emile Pessard for 1882 and Théodore 
Dubois for 1883. 

There has been a talk of turning the Salle Favart round, so 
as to have the front facing the Boulevards. Few now living will 
survive to see the change, and for years to come the entrance will 
be still in the Place Boieldieu. Nevertheless, there may soon be 
a Boulevard outlet for the artists. Referring to this subject, 
Louis Besson says in the Lvénement : 

‘The Committee charged with the inspection of theatres in con- 
nection with fire damon more strongly even than they demanded 
some months since: an opening from the Opera-Comique on the 
Boulevard des Italiens, This would be reserved exclusively for 
artists, who, in the actual state of the building, must infallibly all 
perish were a fire to break out on the stage. The audience are safe, 
public outlets being numerous ; but behind the scenes itis a different 
matter. One narrow staircase takes the artists from street to dress- 
ing and green-rooms, aud vice-versd. The Committee insist, there- 
fore, on their demand, yet Government turns a deaf ear, When I 
spoke of the project for the first time the minds of the company 
might have been set at ease for a trifling sum. Now a large amount 
must be expended in ceo of the renewal of leases and ex- 
travagant claims of landlortqand tenants. But the Committee are 
decided, and say; ‘If a fire ‘were to Lreak out, and 200 artists to 
perish in the flames, what a responsibility would be incurred by 
those who refuse to listen to us!’’ 


What a responsibility, indeed! That such a source of danger 
should be tolerated is the more inexcusable because the theatie 
belongs to the Government, who ought to set a Letter example 
to proprietors and managers. ‘Ihe preservation of artists’ life 
from fire is not one of the things “ they manage better in !rance.” 

The regular season at the Chateau-d’Eau came to a termination 
tome time since, but tle theatre was re-opened by the company 
at their own risk, and, on the 20th ult., they produced for the first 
time a new one-act opera, entitled Djc/ma, words by Amédée 
Burion and G, Lelio, music by Germain Laurens. l’ortune 
proved unpropitious, and the theatre is now transformed for the 
concerts of Lamoureux. M, Prévost, the new tenor, has married 
a Mdlle Marcelle Titieus, who was to have formed one of M. 
Millet’s company. Whatever the charms and attractions of the 
lady, Prévost has not begun married life auspiciously. After bis 
first success, he was engaged by Pottier, of the Grand Théatre, 
Bordeaux, despite which he signed with Mapleson for America, 
Pottier ters brought an action for breach of contract, and 
Prévost is condemned to pay 60,000 francs damages, 

_ The subjoined letters concerning Massenet’s Zérodiade are pub- 
lished in Figaro :— 

‘Dear Sir,--We hear that Hérodiade will not be performed in 
Paris this winter, Would it meet your views to let Brussels be the 
first to hear it, and would the size of the ThéAtre de la Monnaie be 
adapted for so important a work? Independently of the good will 
of two managers happy if you accept their offer, you would find here 
& company partly consisting of artists who have held their own at 
your Grand Opera and ThéAtre-Lyrique, a chorus and band nearly 
4s notierous as at your Académie Nationale, tinder the direction of 
4 gentleman of high repute, and a public who will greet with be- 
Coming respect the work of a master whom they know and appre: 


viate, Shoultl your answer be affirmative, drop us a line, and believe 


is to remait yours truly, 
k “SroumoN and CaLapreést,” 
To this, M, Massenet replied :— 
"My dear Sirs and Managers,—I am much touched by your 
polite ‘letter, and have great pleasure in saying I accept, Itis not 
fur me to speak of my work, but I shall esteem myeclf happy if 





your public consider it worthy of thum, and consent to see in the 
readiness with which I seize the occasion an earnest wish to prove 
my gratitude for the favour with which I have always been honoured 
in Belgium. Most truly yours, 

‘J. MASSENET.” 


The first performance in Brussels is fixed for December. 
—Oo—- 
JOHANN CHRISTIAN LOBE. 


Professor J. Lobe, the theoretician, died at Leipsic on the 
27th ult. Born at Weimar, May 30, 1797, he was at first engaged 
as flautist and subsequently as violist at the Grand-Ducal Theatre. 
His theoretical knowledge soon obtained for him the title of Pro- 
fessor and it was not long ere, abandoning the career of an actual 
performer, he settled permanently in Leipsic, working indnstri- 
ously as writer and teacher. His compositions for the piano and 
other instruments are not much known; nor was he more fortunate 
with his operas, Die Fiibustier, Die Fiirstin von Granada, Wittu- 
kind, Der rothe Domino, Solabella, kc. His name is all the more 
familiar through his writings, especially his Compositionslehre, in 
four volumes, which both simplitied and presented in a highly 
intelligent form the art of musical composition. Lobe's Musthkal- 
ische Briefe, Consonansen und Dissomanzen, Katechismus der Musik, 
&e,, are in the hands of every educated musician. From 1846 to 
‘48 he edited the Allyemeine Musikzeitung, then published hy 
Breitkopf and Hartel. He used frequently to sign his articles 
Lin Wohlbekannter, and appropriately enough, few readers being 
unaware that the “Old Acquaintance” was no other than “Old 
Lobe ! "-—Signale, 
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MUSIC AT BOULOGNE-SUR-MER, 
(From a Correspondent, ) 


Were I to send you details of all the music we have had since 
last I wrote I am sure I should be indited as a nuisance, for the 
artists of the theatre, the members of tlie various orchestras, in- 
side and outside the Casino, the mountebanks at the fair, and the 
circus (shall I say artists?) have put forth so much effort to please 
that I should be at my wit’s end how to begin, how to finish, and 
I fear, fill so many columns of the Musical World that you would 
say, “ Bother Boulogne-sur-Mer!” But I must have my little 
say. At the theatre, besides the usual doses of grand opera in 
shape of Zampa, Lucte, the Traviata, Domino Noir, Mignon, Xo, 
M. Leopold Ketten, a very old favourite at Boulogne, has charmed 
large audiences on three occasions at the Salle Monsigny in Le 
Prstillon de Lonjumeau, Le Domino Notr, and Le songe dune Nuit 
d’Eté—The Casino concerts go on as usual at fourand eight p.m, 
—The Société de Bienfaisance give their féteo on Mondays at 
the Tintilleries Gardens, finishing up with tireworks,—The circus 
is full every night; the fair, also, and the town, too, + oH 

or aM 


Boulogne-sur-Mer, Aug. 10, 1881, 








DrespEX.—A report has been bruited about that Wagner's Rixg 
des Nibelungen will be performed this month at the Theatre Reyal, 
Wagner has ceded to Angelo Neumann the em of producing the 
7'etralogy here as well as in London, New York, and St Petersburgh, 
consequently there is no insuperable difficulty in the way. As yet, 
however, nothing definite is concluded. Even if the negotixtions 
end satisfactorily, the Ring can hardly see the light of the float at 
the Theatre Royal before November, (What a pity !—Dr Wtitae.] 

RaYREUTH:—The newspapers have been premature in the cast 
they have published of Parsiful. Wagner has not yet mace up his 
mind what artists to select, and will probably not do so for a week 
or two, The scenery, too, will not be painted in Munich, but by 
the Brothers Briickner in Coburg, A portion has already been set 
up, under the direction of Herr Brandt, in the ‘' Festival Playhouse.” 
Requests for admission to the first two performances are still receiver 
by the Committee here. Only members of the Association, however, 
are eligible, but anyone can be a member by paying up 45 marks, 
back subscriptions, for the years 1878-80, together with 15 marks 
annually for 1881-84, making in all 105, This sum will entitle hin 
to witness one of the first two performances, and attend the grand 
rehearsal or a subsequent performance, as well as to receive the 
Bayreuther Btitter from ist January, 1881, to the end of 1882, 
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A CANTERBURY TALE. 
(From the Notes of a Pilgrim Father. ) 


Went to Canterbury. Came late on the ground. Crowd 
looking at a match. Couldn’t see match on account of crowd. 
Believe it was cricket between the Gentlemen of Kent and 
the Gentlemen of England, who, I always thought up to now, 
lived at home at ease, and how little do they think upon the 
danger of M.C.C.’s. But this wasn’t M.C.C. Never having 
been on this ground before, didn’t know the ropes. Soon 
made their acquaintance, however, by tumbling over a per- 
fect network of them attached to each tent. Never saw so 
many tents. Decidedly most Aisthetic People—all in-tense / 
—ahem !—but most intent on the cricketing. Unfortunately 
found I had arrived in a general way too late. Everything 
was finished except the match, and that was coming to a 
rapid conclusion. Hospitable people. The In-tents Ones, 
and in carriages too, deeply regretted my not having arrived 
in time for luncheon. So did I. Very hot: very dry work. 
‘What, no soda-water? So he died, and she very im- 
prudently,” &c. 

Saw the ‘‘Old Stagers.” They appeared pre-occupied and 
troubled. One was Jearning an Epilogue; and his wife, 
deeply interested in its success, remarked that she was afraid 
of its being too long. That Old Stager was indignant: it 
was a libel on his memory, and—{Happy Thought—fancy a 
wife libelling her husband’s memory during his lifetime. 
Didn’t say this, but thought it.] ‘‘ My dear!” exclaimed 
that Old Stager, indignantly, ‘‘ it’s not a bit too long for me.” 
‘*No, dear,” returned his wife innocently, with an idea of 
soothing him—‘‘ No, dear, I only meant it might be too long 
for the audience.” Taking one consideration with another, 
that Old Stager’s lot was not a happy one—happy one. 

Dined at ‘*‘ The Rose.” Rose, Brothers, Rose! Delightful 
scent of dinners. (Happy Thought.—With the same amount 
of cooking going on, the Rose by any other name would smell 
as sweet.) Joined by three other Canterbury Pilgrims, 
Dined well and wisely : ‘‘passed the rosey”: everything 
couleur de rose. Then we rose from table and left ‘‘ The 
Rose” as crowds were entering the rows—of stalls at the 
theatre to see that latest theatrical novelty, A Thumping 
Legacy, played by the Old Stagers, with, I fancy, another 
equally new piece entitled 7% for Tat (I think—but at this 
distance of time—the morning after—I can’t distinctly recol- 
lect—but —Happy Thoujht—What a good advertisement it 
would be if you recommended a Hotel on account of its ex- 
cellent liquor, and headed it ‘‘ Tip for Tap” !)—well, as I 
was saying—in the stilly night while all was fevered excite- 
ment in Canterbury, four Pilgrims might have been observed 
in a trap—bat and ball being left to the Cricketers—pilgrim- 
ing towards Ramsgate, and leaving Kent about 11°15, arrived 
in the Isle of Thanet 11:154—a wonderfully quick passage. 

Ten minutes or so allowed for refreshment at Sarre. Tip 
Jor Tap, the Crown, where Mr Pay makes the Sarre Cakes, 
much patronised by the local superior clergy, who, kept in 
tin by their parishioners, and preserved in the sweet Isle of 
Thanet (easily obtainable here), are celebrated everywhere as 
the real Sarre Deans. To adopt the initimable style of Uncle 
Remus, which everybody ought to read, ‘‘ De cake good, so 
de wiksky, which make Brer Fox, Brer Rabbit, Brer Possum, 
and Old Man Bear burst out a larfin, while Brer Fox he hab 
dry grins.” Then the Pilgrims cigar’d, and Mr Pay piped, 
and the piper being paid, the Pilgrims resumed their journey. 
The Pilgrims sought their couches—and luckily found them 
--and '‘ the rest is silence”—at least, it would have been, 
but for the snoring of the Pilgrim Brothers, Song--'‘ And 
the snoring on my cwn hearth waa the only sound / heard,” 


Punch, 














Covent GArpEN Promrnapvr Concerts. — We are now so 
accustomed to Promenade Concerts in the summer that their 





absence wotild be felt as a real privation, not only by the aborigines | 


compelled to remain at home during the hot season, but by the 
* provincials” and foreigners, who choose that precise time of year 


to see the sights and hear the sounds of the biggest and most densely | 


populated city in the world, London, in truth, never is, and never 
can he ‘empty ;” and the entertainment most in vogue just now, 


and best suited to the majority of .entertainment-seekers, is une | 


HY estionally music, Tus, the regret cauaed by thesecession of Messrs 








Gatti, whose management met with such general and well-merited 
appreciation, was in a great measure dissipated on its being made 
known that another had come forward to undertake the direction 
of the concerts. The present speculator, Mr A. Gwyllym Crowe, 
is no tyro in such matters, having been for some years past direc- 
tor of the concerts which confer musical repute upon the Southport 
Aquarium, and previous to that, bandmaster in a regiment of 
Hussars. That Mr Crowe knows how to select an orchestra effic- 
ient at all points was made clear on the opening night (Saturday) 
by a very brilliant performance of the “Grand March” from 
Tannhiuser—first piece in the programme. Tis orchestra, more- 
over, with our foremost English violinist, Mr Carrodus, as “ chef 
d’attaque,” is as numerically strong as it is strong in individual 
talent, a fact still more incontestably proclaimed in Rossini’s 
picturesque and magnificent overture to Guillaume Tell, which cast 
the March of Wagner, as might have been expected by reasonable 
amateurs, far into the shade. We shall not be expected to give a 
detailed account either of the instrumental or vocal achievements of 
the evening, which delighted a closely-packed audience, estimated 
at between 5,090 and 6,000 persons. Enough that, besides what 
we have mentioned, there were two orchestral ‘“ selections,” in the 
first of which (on themes from Gounod's Fiaust—all now familiar as 
household words) Messrs Radcliff, Egerton, Howard Reynolds, 
and Hughes, respectively distinguished themselves as solo per- 
formers, on the flute, oboe, cornet, and ophicleide, while in the 
second (Mr Fred. Godfrey’s “ Fantasia on English Melodies’) the 
regular orchestra was strengthened by the co-operation of the 
band of the Coldstream Guards, under the direction of Mr Thomas; 
that Mr Richard Rickards, a young pianist, played excerpts from 
Mendelssohn, Chopin, and Rubinstein, with encouraging applause ; 
that Mr Carrodus, in his own “ l’antasia on Scottish Airs,” and 
Mr Radcliff, in Nicholson’s “‘ Fantasia No. 12,” won golden 
opinions, to which audible expression was emphatically given ; 
and that the vocal pieces, Italian French, German, and 
English, confided to Mdme Mary Cummings, Mdlle Elly Warnots 
(of the Royal Italian Opera), and Signor Foli, if applause and 
encores may count for anything, were greatly to the taste of the 
audience. M. Dubrucq and M. Barrett, it should be added, also 
figured among the instrumental solists, the former taking the 
chief part in Taubert’s pretty “ Liebesliedchen,” for string quartet, 
with oboe obbligato, the latter being set down for piccolo obbligato 
in Jullien’s arrangement of the Las des Patinewrs from Meyer- 
beer’s opera, Le Prophite. The decorations (‘ Japanese ”), 
the electric light, the “refreshment” department, and the 
Floral Hall, set aside for habitual smokers, but so crowded 
at times as to make ingress difficult, and ingress once 
obtained, egress not a bit easier, may be left to the imagination. 
Some readier accommodation here might surely be contrived 
without a painful stretch of the inventive faculty. On Wednesday 
we had what it is the fashion to term a “ classical night,” the first 
part of the programme being chiefly derived from the works of 
acknowledged masters. The symphony was Mozart's superlative 
“ Jupiter ” (so called), extremely well played under the direction of 
Mr Crowe, whose beat is clear, and who conducts without any 
fussiness or attempt at individual display. There were also 
Schubert's ZJtvsamunde overture, and the overture to Der Fret- 
schiitz, each a fair test of orchestral efficiency—to say nothing 
about other pieces, except with regard to the Danse des Sylphes, 
from Berlioz’s Damnation de Faust, the nice and subtle points in 
which were utterly lost through the noise engendered by a con- 
tinual movement to and fro; so that this truly fanciful inspira- 
tion, set forth with such delicacy by the French musician, went 
for absolutely nothing, The pianist on this.occasion was Mdme 
Frickenhaus, a thoroughly acoomplished artist, as amateurs well 
now, whose brilliant execution of Weber's brilliant Cuncer'tetiich 
was worthy all commendation, In the vocal department Mdlle 


| Elly Wernote, with one of the difficult airs allotted to the “Queen 
| of 


ight” in Mozart's Die Zauberfibte (sung in French), renewed 
her success of the opening night, and delighted all hearers, Miss 
Orridge, too, one of our most rising contraltos, pleased greatly in 
airs by Scarlatti and Salvator Rosa, and Mr Frederick King chose 
Schubert's “ Er] King.” accompanied on the pianpforte by Mr 
Cliffe. The second part was miscellaneous, 





Simnor Arditi has gone to Milan, in order to place his sod in the 
Couservatory of that city, 
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Recollections of wv Amateur Cenor. 
BY AN OLD STAGER. 











I used to sing such gushing songs 
That Annabel would cry, 

And, standing by her side, ‘‘ Papa” 
Would fetch a deep-drawn sigh. 


Then Jessica would look so sweet, 
I knew she meant ‘‘ encore ;” 
‘Do dear, another little song,” 
‘* Mama ” would next implore. 


Of course, I sang them little songs— 
All gushers-—by the score, 

But very soon the scene was changed, 
And I was shown the door. 


The reason why, I never knew, 
But soon they made me feel 

That maidens’ hearts, by wicked arts, 
Young men should never steal. 


A breach-of-promise case they raised, 
And swore through thick and thin ; 
I saw their only object was 
To fleece me of my tin, 


, “ ” : : * 
[As L appeared at the “Social Evenings.”) hy aie ey Sawn box, 


His daughter would be Mrs D, 
uN FAMILY once I knew, who lived Before # month had fled. 











Away down Leicester Square, When asked to state what month was meant, 
~> But where, or how, they're living now Within a year or so? 

I neither know nor care. ‘* Papa,” with supercilious sneer, 
Said, ‘‘ Wouldn't you like to know?” 


Next, ‘‘ Dear Mama” as plainly swore 
I’d breathed the marriage vow ; 
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No doubt the <> and downs of life, 
From which I ne’er could flee, 








Have tossed about that little group ’ 
Since Fighteen-fifty-three. ee mgd et heart-- 
There was ‘‘ Papa” and ‘‘ Dear Mama,” ‘* How dare you, sir, impeach my word !” 
And little Marguerite, Said she, with knitted brow, 
Fair Annabel, and romping Nell, As Counsel tried to test the truth 
And Jessica so sweet, Of what she did avow. 


Sweet Jessica, all bathed in tears, 
Completely floored my case ; 

My counsel soon threw up his brief 
And quickly left the place, 


His Ludship, when a-summing up, 


‘* Papa” had once seen better days, 
Brought up with gentle folks, 

Though now he kept a sweetstuff shop, 
And dealt in penny smokes, 


Sweet Jessica would stand behind Seid. eondiact sath an malas 
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The counter all the day, Should never be allowed to pass 
And in the evening I’d drop in Without a heavy fine 

To smoke my modest clay, ‘ ME aan 

The jury brought their verdict in ; 

I used to put the shutters up, Five Bose pounds I paid, 

And ere I said ta, ta, For breach of promise, on my word, 


‘* Mama” would slyly say: ‘' Come in, I swear I never made, 
And smoke a pipe with ‘ Pa,’” 


At school I've read a nursery tale ; 
‘“‘ The Spider and the Fly ;” 

That crafty spider was ‘‘ Mama,” 
The little insect I, 


We'd smoke together, ‘‘ Pa” and I, 


And drink our glass of beer, 
Till Jessica woultd softly say, 


** A little music, dear,” 
‘* Most certainly, sweet Jessica,” 
‘*Mama” would smile and close her eyes, 








I'd whisper in her ear ; 
Pretending not to hear, 

We'd gather round the instrument, 
At which she would preside ; 


'* Mama” wonld stand with folded arms, 
And gaze at Aer with pride,” {Mokat,-—After the Trial.) i 
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TO CORRESPONDENTS. 


QuapRATUs.—The theme is assigned to each voice and thus heard 
throughout on four different positions of the scale—a most ac- 
commodating theme, inasmuch as the answer comes almost upon the 
heels of the delivery, for which only one third of a bar is allowed; 
while to render the device more ingeniously complex, the theme as 
given by inversion to the lower voices, is itself also inverted ! 

BERNARDO DEL CarPio.—T'res sunt sanctarum status animarum, 
St Bernard.—(‘‘ Flores Operum.”) 

CoLumBA.—Ten to one, nay a hundred to one, the first thing an 
ordinary Englishman looks out for, day after day, in his morning, 
and day after day in his evening, paper is the state of President 
Garfield's health. 

FERNANDA TEpEScA.—‘‘ Miss Neville,” in Prosper Merrimée’s 
Colomba, is incomparably the brightest and truest portraiture of a 
beautiful and high-spirited English girl ever, to our knowledge, 
drawn by the pen of a writer who was not English. She is nothing 
short of adorable. 


Che Musical World. 
LONDON, SATURDAY, AUGUST. 13, 1881. 
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RICHARD WAGNER AND JOHANN HERBECK#* 
(Continued from page 501, ) 
_ But the management of the Imperial Operahouse, Vienna, 
insisted on its bond, It would not understand that, by such a 
course, it was doing something to which people in everyday life 
give a very ugly name, It was deriving an unjust and usurious 
profit from the intellectual property of another. For several 
_ it was at daggers drawn with Richard Wagner, as is proved 
y the following letter, dated the 14th January, 1875, from 
Mayreuth : 














* Fram the Vienne Neue Byeie Parana, 








‘*Your kind letter, with the proposal it contains, has placed me 
in a strange and difficult position. In the first ee I was exceed- 
ingly sorry to perceive that my highly respected patron, Baron von 
Hofmann, had so far misinterpreted a passage in one of my letters 
as to think I was agreeable that 7'ristan und Isolde should be given 
at the Imperial Operahouse, Vienna. One fact has been lost sight 
of, namely : that I addressed the superior members of the Intendancy 
certain demands involving principles of pure right and justice, and 
that the rejection of those demands caused me to assume a position 
of strict reserve towards the theatre in question. 

‘Supposing I cared to profit by the a now offered for 
renewing my demands, I am, on the other hand, by the fact of a 
third person being mixed up in the matter, placed in the strange 
position of holding back my demands until I am enlightened as to 
the course taken by that third person. You, much esteemed friend, 
are more capable than anyone else of affording me the information 
I require, and, therefore, leaving entirely out of consideration your 
official relations with me, I apply to you, in a thoroughly confidential 
manner, to learn howand with what resultsa certain Herr Batz,to whom 
I entrusted the defence of my author’s ie hitherto so unjustly 
treated, as far as regards my older operas, has been dealing with the 
authorities at the Imperial Operahouse. As I am now engaged ina 
settlement with him, I want to be freely enlightened on this head, 
and, also, to know whether Herr Batz (who could take only legal 
remedies, a course not to be adopted in this case), has really any 
prospect of success. Please give me the information I require. 

“T further beg you to abandon for the remainder of the current 
winter season the notion of producing 7'ristan (concerning the cast- 
ing of the male characters in which, my scruples are by no means 
removed), but, on the visit I shall pay you in February, and on the 
opportunity thus afforded of coming with you to an exhaustive 
verbal, and, at all events, friendly understanding, I build the prospect 
of making an advantageous arrangement, so that 7'ristan also may 
at last be duly appreciated in Vienna, With these hopes and wishes 
I combine the expression of the very high esteem with which I am 
your obedient servant, ‘*RIcHARD WAGNER.” 


Herbeck was not to have the satisfaction during his directorship 
of seeing so just and well grounded a wish gratified. To the best 
of our recollection, however, the matter was settled in favour of 
the composer soon after Herbeck left. The management decided 
at last on breaking with views long out of date, and Wagner is 
indisputably entitled to the credit of having contributed his share 
towards causing respect for an artist and his intellectual property 
to be recognized even in certain exalted regions of society. It 
must be allowed that the championship of the matter could not 
have been in better hands. ‘The sharpness and clearness with 
which Wagner stated the case does honour to his pen, and we can 
only regret that these qualities are so seldom found in his 
writings, Liszt appeals much to the imagination; Wagner 
addresses himself exclusively to the understanding. Using the 
words in their most favourable sense, we think that among all 
German artists who could be named Wagner possesses the greatest 
natural qualifications as a man of business. This is why a kindly 
word, a cordial sound, is seldom heard from his lips, In his entire 
correspondence with Herbeck there is only one brief letter written 
from inward impulse without “ business” in view. 


Wacyer To Herseck, 


“Most worthy Friend and Patron,—During the time that I am 
beginning to recover from my severe exertions, I feel especially 
impelled to remember with heartfelt thanks yourself and the interest 
you have shown in my undertakings. To give you a mark of this is 
the object of these few lines, intended to say nothing more than, 
while recollecting with regret the circumstance of our divergencies 
in Vienva, I live in hopes that things may at some future period 
take a favourable turn, so that I shell be able to prove by absolute 
fact how much I feel obliged for your kind and friendly sentiments 
towards me, Please _— my cordial greetings to our Vienna: 
Bayreuth musicians, Yours sincerely and tru 


" Bayreuth, lat June, 1872,” 


We have kept this little letter to the end, that we may the 
better remember how a heartfelt, kindly tone sometimes escapes 
from the soul of one generally choked with anger and discontent, 
The soured features can smile complacently at times. With this 
pleasant discovery, this personal consonance, we close the fragment 
from the history of opera in Vienna, as read in the correspondence 
between Richard Wagner and Johann Herbeck, 


“¢ 
“RICHARD WAGNER, 


*¥ 
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WRONG NOTES AND RIGHT. 
(T'o the Editor of the ‘* Musical World,” ) 


_Sir,—Excuse me, but I see the 
time coming when, in pianoforte- 
playing, wrong notes will be pre- 
ferred to right, and the exclamation, 
after some newly astounding exhi- 
bition of “ virtuosity ” (pardon, Sir, 
I hate the word, as generally a 
synonyme for humbug), will be: 
“ Wonderful !—scarcely a right note 
through the whole performance !— 
and it is, you know, a frightfully 
difficult piece. I can’t think how he 
did it.” So far, good. Let us, by all 
means, have and cherish, if we may, 
the “ Wrong-note Advanced School.” 
[ envy no one his legitimate enjoy- 
ment, especially when he is listening 
to a “ virtuoso” of many sides, All 
I would, in mercy, ask is this:—-let 
your polyhedrie “ virtuoso ” stick to 
his own music, or that kind of music 
(such as Friar Liszt's) from which it 
springs; but for Diana's sake (to say 
nothing of Minerva’s) let him be 
considerate with composers like Lach, 
Mozart, Beethoven, Weber, Schiu- 
bert, and Mendelssohn, who (with 
M\ Schumann and Sterndale Bennett), 

mA failing to ascend the higher steps on 
amy) the scale of “ virtuosity,” have written 
feemy very few pieces in which whether 

fright notes or wrong notes are played 
becomes a matter of little or no 
consequence. Pardon this encroach- 
ment on your habits of esthetic 
lethargy, and give space to these 
protests. To whom, if not to your- 
self, can I reasonably appeal ? 

Davip Breen, 


Brinetear Island, the Runners, 
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It is some time—years, in fact 
—since Dr Breen (‘ one-sided 
Breen,” as we knew him) has 
honoured these sheets with a crave 
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['* Anagram for the gods, 
Thus it punctures and plods,”) 
What is a merus medicus, if not a consolatio animi? Ask 
tly Flamborough—‘ Head,” as A.S,S, styles him, “ when cons 
ttabulary duty’s to be done (to be done) "—or, at any rate, was 





wont to style him, in those halcyon days when Autumn came, 
with medlars. But now ?—Lheu! “For I am a gipsy king”— 
and— 
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—“ha! ha!” (John Edwin Sims Ransford Reeves, by the 
way). Here am I once more turning round the old mill, 
while Beard and Blidge (not I.— Hr Blidge.) are climbing up 
Horn Sinister, or Finister (Finis Terrea.— Qt Blidge.), or what 
d’ye call it? Theophilus Queer. 

I.0.U. Club. 

——_0-——_ 
PILLS FOR CANDIDATES. 
( Administered by Dr Beard. ) 

Although Dr Otto Geard is enjoying his well-earned yearly 
otium on the Hill of Tulse, where mine Uncle’s brother (according 
to Sambourne-Burnand) had a house, he has left a box of his pills 
behind, which will be temporarily administered by 

Cheophilus Dueer, H.D. 
TO WEIST HILL, ESQ. 
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Weist, my venturesome lad !—consider this dux. Answer it, 
with counterpoint. Find comes for duc. Call it “Comet,” or 
“ Captain.” Invert dux, with his counterpoint ; invert comes, with 
her counterpoint; submit both to reversion,—“ruckgangiger 
Bewegung—sogenannter Krebs” (not Marie), and work out fugue 
with stretto (close answers, on dominant pedal) to the end—thereby 
obliging 

1.0.U. Club, Aug. 13. f. Dueer. 
—o——_ 

RAMSGATE AND MARGATE, 

Mr Frederic Bowen Jewson, of the R. A. M., is staying at 
Ramsgate for his summer holiday. Much good may it do the 
esteemed professor and staunch upholder of all that is pure and 
healthy in the art of which he is so worthy a representative. Mr 
Handel Gear, L.A.M., to whom so many aspiring young students 
are indebted for solid instruction in the ways and rules of the 
greatest composers, from Handel to Rossini, has selected busy 
Margate for his annual six weeks of recreation, so that doubtless 
he is in frequent telegraphic communication with F. B. J. That 
H. G. asks F, B, J. about the actual prospects of pianoforte play- 
ing in Ramsgate, and that F, B. J. asks H. G. about the actual 
prospects of vocalism in Margate, may be taken for granted—as 
also the answers on either side:— 

RAMSGATE To MARGATE. 
«I never, am glad to suy, hear the sound of a piano, ( professionally) 
at Ramsgate.” 
MarGATE TO RAMSGATE. 
«T never, am glad to say, hear the sound of a voice ( professionally) 
at Margate.” 
And thus should a holiday be. Leave “shop” till it is over. 





Moe Currstins Ninsson and her husband are still at Vichy. 

Miss Minnre Havx, having given up her intended visit to 
Marienbad, was to leave Blankenberg (Belgium) yesterday after- 
noon and go directly to Seelingberg (Switzerland). She has been 
compelled to decline offers of engagement from Homburg, 
Wiesbaden, and Baden-Baden, for a series of concerts to be given, 
in co-operation with Hugo Herrmann, the eminent violinist, to 
whom Frankfort-on-Maine is a second home—a home not to be 
over-estimated, seeing that his residence is within a couple of 
hundred arpeggios of the cheerful and always radiant Hotel de 
Russie, held with such dignity by te brother-Burgomasters 
Drexel, where in the Wagner-Ilerzegovignian sticring times, 
Herr Ritter von Kingston, the “ Whistling Alchemist,” &c., 
were wont (at dinner-time) to keep the table in a roar, the 
silvery laugh of Miss Minnie at intervals musically eoheing it from 
a distant table. 
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A GUSHER. 
(From the ‘‘ Graphic.” ) 
Q I would not be a leaf to die, 


A tree or flower, a hill or vale— 
Nor yet a rose to fade away,| A babbling brook or shady 
> Nor yet the gaudy butterfly lane— 
That only sees one summer | In after hours will never fail 
day. To bring their beauty back 
S No, let my placid years extend again. [walk ! 
As far, we'll say, as ninety-| How sweetly calm a country 
five ; How calmly sweet a country 
* Then calmly I can meet my drive ! {your talk.— 
end.— Hush, gloomy cynic; cease 
It’s very nice to be alive. ’Tis joy intense to be alive. 


My fellow-men I love to meet; | To-day the smoke, the dust, 
Yes, every day that glides} the din; [skies. 
along, To-morrow peace and sunny 
In busy square or noisy street |I neither knuow—ner care a 
I seek their sympathetic! pin— [sure lies. 
throng. | Where most of earthly plea- 
And while for pleasure—wealth | But this I know ;—I mean to 
—or fame live [trive, 
They pant and struggle, push | As long as I can well con- 
and strive, | Pray, if I err, my fault for- 
Islily watch the giddy game.-—| give.— 
Tis jolly fun to be alive. | Tis Life to me to bie alive ! 
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% Henry S. Leren, > 
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PROFESSION OR PASTIME. 

Many a time during the season the question must have arisen as 
to what constitutes an amateur. Thus no one looks upon Count 
Flotow, the composer of Martha, as an amateur, though, besides 
being the bearer of a title, he was educated not for the musical pro- 
fession, but for diplomacy. Nor can Mendelssohn or Meyerbeer be 
classed with amateurs; though neither of them turned to music 
with the view of making money. The true distinction between 
amateurs and professionals in every deparment of art and science 
seems to consist in the degree of attention bestowed upon the thing 
pursued, 

There are some callings with which it is considered more honour: 
able to be connected in the character of amateur than in that of 
professional ; and others as to which the reverse holds good, Dra- 
matic and musical amateurs have somehow got into the habit of 
considering themselves superior to trained actors and vocalists, 
But in no society would it be thought a compliment to a man to 
describe him as an amateur soldier, or an amateur politician, as such 
designations would simply imply that he was unfit for the serious 
business of politics or war. Of amateur poets, or indeed amateur 

. writers of any kind, one has never heard, Nearly all the great 
poets in every country and every age have been men of good birth 
and ample means, and the poetic career has never bcen looked upon 
asa professional one. Byron once felt called upon to sneer at a 
brother bard whose muse was alleged to yield him “just half-a: 
crown a line,” a rate of payment which many a poet in the present 
day would be quite willing to accept. But Byron’s own istory 
proves that poetic genius is not enhanced through being manifested 
not only spontaneously, but also gratuitously ; and that it is neither 
arrested in its development, nor in any way perverted through 
being met by an adequate pecuniary acknowledgment, Men of 
genius, though they may be attracted by something without, are, 
above all, impelled hy something within ; and the intrinsic value of 
their achievements is in no way affected by their ostensible pecuniary 








worth, If those who now style themselves ‘‘ amateurs ” would not 
object to being called ‘‘ dabblers,” that word would at least give a 
fair idea of their relations to whatever art they may have thought 
fit to connect themselves with. The vulgar,or at least the ordinary, 
way of determining whether a cultivator of no matter what art is or 
is not not an ‘‘ amateur,” is to enquire whether or not he lives by 
his artistic labours. In the coarse arts, as distinguished from the 
fine ones—those, for instance, of cricket and riding—a sharp dis- 
tinction is made between those who pursue their favourite sport for 
money-making purposes, and those who do so for the love of the 
thing alone. The cricketer who receives payment for joining in a 
match is a “‘ player,” while the one who plays for honour and glory 
alone is a ‘‘gentleman;” and so fully recognized is the different 
character belonging to each of the two classes of cricketers, that in 
the published accounts of matches between players and gentleman 
the reporter, evidently without the least intention of being invidious, 
sets forth, (for example) that ‘‘ John Brown, Esq.,” was stum " by 
“Pooley,” or that ‘‘ Emmet ” caught “‘ Lord Thomas Noddy. j 

In the musical world there is still enough self-respect lurking 
among the so-called professionals to render it impossible for the 
amateurs who condescend from time to time to join them in musical 
performances to claim distinctively and by way of contrast the title 
of * lady ” or“ gentleman.” We have seen it formally announced in 
a programme that a lady well known as an amateur had ‘kindly 
consented” to take part in a duet with a professional artist of far 
greater talent than herself; and in all concerts at which amateurs 
are allowed to display their habitual incompetency, the feeble ones 
—whether apologetically or boastfully is by no means clear--cause 
their names to * followed by a parenthesis enclosing the word 
‘‘amateur.” At the theatre this sort of thing would be too 
ridiculous to be permitted for one moment. When Signor Mario di 
Candia came out, some forty years ago, on the Boards of the Paris 
Opera House, he was content to style himself ‘‘M. Mario;” and he 
would have been laughed to scorn had he proposed to proclaim’ in 
the bill the undeniable fact that he was at that moment what in 
common parlance might be called an amateur. He had not, 
that is to say, up to that time, sung for money, though he propused 
in future to turn to profitable account the talents which he had 
previously cultivated for their own sake, If an operatic artist, on 
coming before the public for the first time, were to put forward 
amateurship as an excuse for possible shortcomings, the public 
would accept no such plea. It is not, however, by any means clear 
whether the amateurs who now and then honour our concert-rooms 
by appearing there side by side with professional artists are 
influenced by artistic modesty or by social pride when they 
publicly call attention to the fact that they are not as ‘‘ these 
publicans,” 

The appreciation of studious amateurs has proved of too much 
value in the history of music to be set at nought} and it is more 
than probable that many of the works dedicated by Beethoven to 
the Razoumoffskys, Galitzins, and Lichtensteins would, but for the 
bearers of those honourable names, never have been written, If, 
however, not satisfied with cultivating music for its own sake, or, 
if their means permit it, with encouraging by their patronage those 
musicians whoneed such aid, amateurs aim in anartistic sense at higher 
things, then they should allow themselves to he fairly measured 
against the artists with whom, whatever their object may be, they 
practically enter into competition. 'T'oexcuse an unfinished vocalist 
who appears in petie on the ground that he or she ‘is ‘‘ only an 
amateur,” would be as great a mistake as to undervalue a composet 
who had really mastered his difficult art on the like grounds, In 
artistic matters no account should be taken either of social position 
or of pecuniary means, The only point worth considering is 
whether the art exhibited is really good, No degree of personal 
condescension can atone for the offence of singing out of tune ; and 
when, on the other hand, a composer produces a really fine work, it 
is idle to ask whether he has been a musician from his childhood 
upwards, or Whether in devoting himself to mtisic he hath daily 
bread in view.-~S¢ James's Gasette, 

(Both Mendelssohn and Meyerbeer wrote for money, Meyers 
beer was a man of fortune, or rather a man of two fortunes, 
Independently of his paternal inheritance, } is author's dues antl 
the large sums he received for the copyright of his works woul 
have stifficed to make him rich. He never published anything 
at his own expense, or that was not paid fot by publishers. It was 
the same with Mendelssohn and another rich composer, George 
Onslow, Messrs Chappell and Boosey gave £4,000 for the 
English copyright of the Africaine; and the money accruing to 
Meyerbeer on account of the Huguenots, since its first repre 
sentation in Paris (1836) would alone constitute a fortune to 
satisfy the wildest aspirations,—Cheophilus Queer.) 
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CARL ROSA AT LIVERPOOL, 
(From a Correspondent. ) 

Last night Mr Jackson’s excellent version of Lohengrin was given. 
Originally produced at Weimar, thirty-one years ago, under the direc- 
tion of Liszt, Wagner’s Falkenstein, it was first presented in English 
at Her Majesty’s Theatre on the 7th February last year during Mr 
Carl Rosa’s London season, the cast being the same, with two excep- 
tions, as that on the present occasion. To Mr Packard’s Lohengrin 
must be awarded a chief place in the representation. From his 
entrance in the boat drawn by the swan (exceedingly well managed) 
to his exit in the same boat drawn by a dove, Mr Packard exhibited 
an amount of dramatic power of which we did not think him pos- 
sessed. He was in capital voice, and rendered the trying and 
difficult music in an artistic manner, especially in the last scene. 
The Elsa was Miss Gaylord, to whom, with the proviso that her 
voice is hardly strong enough for the demands made upon it, we 
must give unqualified praise. She was thoroughly imbued with the 
spirit of the part and looked an ideal Elsa; but the music would be 
taxing to the most robust of voices, and bravely as Miss Gaylord 
struggled with its difficulties, that she was overweighted in her 
Wagnerian task none could deny. Mr Ludwig’s fine voice was 
equal to the great demands made upon it in the character of Telra- 
mund. He has real dramatic talent, to which he gave full play; and 
his representation, taken altogether, must rank among his genuine 
successes as a lyric comedian. Mr Ludwig was ably seconded, 
as Ortrud, by Miss Yorke whose dramatic instinct and artistic 
vocalization helped materially to strengthen the cast of the opera. 
Mr Pope as the King and Mr Crotty as the Herald were both well 
fitted. The chorus and orchestra (increased for the occasion) were 
excellent, and Mr Betjeman conducted with a practised hand. The 
scenery by Mr Brunton was all that could be desired, and the stage 
management reflected credit on all concerned. The leading artists 
were called before the curtain at the end of each act, and warmly 
applauded by a large audience, the majority of whom, though the 
performance did not come to an end much before midnight, stayed 
till the close. The opera was splendidly mounted. Mr Rosa was 
called for at the end, but did not make an appearance. Such a per- 
formance of Wagner’s work has not till now been heard in the 
‘* provinces,” and it is to be hoped that when the company re-visits 
this city, in October next, we may have a further opportunity of 
appreciating Mr Rosa’s indomitable pluck and energy. To-night 
the ever green Bohemian Girl will be given, with Miss Burns as 
Arline and Mr Turner as Thaddeus. To-morrow night the short 
operatic season ends with a performance of Bizet’s truly musical 
and charmingly picturesque Carmen. 

[In order to accommodate your space, I have condensed the fore- 
going from one of the principal Liverpool papers, the opinions of 
the writer being strictly adhered to. From Liverpool the company 
proceed to Dublin, where they have a fortnight’s engagement. 
They start on Sunday and begin on Monday, Mr Carl Rosa will 
accompany them. A more successful week than they have ex- 
perienced here could scarcely have been looked for.—J. L. M.] 


—oyo— 
CROUCH. 


Those who remember who and what was Crouch in his day will 
read the following, from the Liverpool Evening Post, with more or 
less interest :— 

‘Many hearts that have been moved by the music of ‘ Kathleen 
Mavourneen’ will learn with t that the gifted author of that 
famous song has not been successful in the battle of life, and is now, 
at the age of seventy-three, reduced to the necesafty of working as 
& varnisher in a Baltimore factory. It is almost bewildering to 
think of this talented musician, who was the friend of Thackeray, 
of Douglas Jerrold, of Thomas Campbell, and of Samuel Rogers, 
and whose compositions are sung and applauded wherever the 
English language is spoken, being so reduced by poverty that after 
the usual threescore years and ten of man’s life he is glad to earn a 
slender pittance as a hard-working artisan. Nicholas Crouch was 
born in 1808, and at the age of ten was opera on the bass viol 
at the Royal Cobourg Theatre, Afterwards the skill with which he 





played a violoncello solo before Rossini made hima pupil of Bockuba, 
who was then the conductor of the Opera. His next instructor was 
Hawes. When the Royal Academy of Music was founded Crouch 
became one of the students, and was afterwards one of the gentle- 
men of Queen Adelaide’s private band. An engagement at Drury 
Lane followed, and here he wrote a song for Miss Anne Tree, and 
another for Mdme Malibran. He entered into business as a zinc 
manufacturer, but still continued to attend to musical matters. The 
combination was not harmonious, and his commercial affairs turned 
out unfortunately. It was during a residence in Devonshire, on the 
romantic banks of the Tamar, that he wrote ‘Kathleen Mavour- 
neen’ and many other of his Irish works. He was one of the singers 
at the coronation of Queen Victoria, and became connected with the 
firm of D’Almaine & Co., and was the musical critic of the Metro- 
politan, which was then edited by Marryat, who had gathered round 
him many writers of ee ability. These were probably the 
happiest, as they were the most prosperous, days of Crouch. In 
1849 he was induced to emigrate to the United States, and here he 
has undergone a series of successes and reverses, in which the latter 
have predominated. When the Californian excitement was at its 
height he determined to try his fortune there, but at Philadelphia 
the illness of his wife exhausted all his earnings and he became 
destitute. For a time he retrieved his position and was fairly suc- 
cessful both in Washington and in Richmond. On the outbreak of 
the Civil war he entered the Confederate army and lost heavily in 
the Southern cause. When the army of Lee surrendered, Crouch, 
with three ribs broken and a hand badly injured, made his way 
from the field and obtained employment as a farm labourer in the 
neighbourhood of Buckingham Court-house. From thence he removed 
to Baltimore, where, as we have stated, he is now gaining a scanty 
livelihood as a varnisher in a factory. Such is the narrative given 
by the New York Express, and it agrees only too sadly with other 
accounts which have from time to time reached the land of his birth 
of the unfortunate character of Crouch’s Transatlantic experience.” 

Those remembering who and what was Crouch will read the 
foregoing with more or less interest. Those not remembering 
who and what was Crouch will strongly sympathise with his 
case, and wish him good speed in his new occupation at Baltimore. 
—Dr Blidge. 








BIRKBECK. —The members and friends of the Birkbeck Literary and 
Scientific Institution in Southampton Buildings had on Wednesday 
evening, August 10th, a literary and musical entertainment, entitled 
‘*A Night wi’ Scottish Poets,” given by Mr M. Sinclair Dunn, 
accompanied on the pianoforte by Mr Goodall. The first part con- 
sisted of a selection of songs by Robert Burns, the “‘ Ettrick Shep- 
herd,” and William Glen, with a sketch of the lives of each, also 
anecdotes both pathetic and humorous, Mr Sinclair Dunn’s rendering 
of ‘‘O’ a’ the airts the win’ can blaw” was very effective, and in 
‘* A man’s a man for a’ that” and ‘‘Scots wha hae wi’ Wallace bled” 
his voice (tenor) and style were much admired. ‘‘Bird of the 
wilderness” was also sung with true feeling. The first part of the 
entertainment lasted an hour, and an interval of five minutes onl 
elapsed before the commencement of the second, which includ 
songs selected from Scott and Robert Tannahill. Tae interest was 
fully maintained through the evening, the remarks and anecdotes 
introductory to the varied songs being characteristically appropriate, 
Some of the anecdotes were very telling, and would have been more 
so had they been accompanied by a translation of the words, for the 
most part unfamiliar to an audience of Southrons, Walter Scott’s 
“Troubadour,” set to music by Dr Sullivan, sung with genuine 
epirit, was unanimously encored. ‘‘ Macgregor’s Gathering” was 
aes given with effect, and an encore demanded; but an excuse 
was made by Mr Sinclair Dunn, on the plea of his having already sung 
so many pieces, ‘‘ Auld lang syne ” completed the programme, the 
audience, at the request of Mr Dunn, joing in the chorus at the 
end of each verse. ‘The entire performance occupied two hours, and 
afforded high gratification to an appreciative assembly,—(From a 
correspondent), 

Cantssab.—Immediately after the termination of the present 
season, the building of a new theatre will be commenced, The 
estimated cost is 250,000 florins (£12,500), and the house is to be 
ready by the beginning of the season 1884. 

Sturtcart.—An Italian translation of the Grosse Clavierschule, 
by Drs Lebert and Stark, Professors at the Conservatory of Musio, 
has appeared in Italy, and the authors are made honorary members 
of the Royal Academies of Rome and Bologna, 

Theodore Thomas will direct musical festivals next year in New 
York, Cincinnati, and Chicago, Candidus, of the States, will be 
ene of the singers at Cincinnati: 
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THE LATE FRENCH FLOWERS ON FUGUE. 
To Lessercape, Esq. 

Dear LEssERCAPE,—AN old correspondent, Dr Q. Nails, 
writes to us concerning the late Dr Flowers and his Treatise of 
Fugue. He says he had got the Treatise, but hungers for the 
preface, of which his edition is shorn. I thought of addressing 
you, as our contrapuntal Pantagruel, on the subject ; for, as your 
own compositions clearly show, you know everything, except 
Wagner, concerning whom you wrote from Bayreuth to the 
Academy—“I do not hesitate to say, Kc.” Since that intention 
of writing to you concerning the late Dr Flowers was not realized, 
however (by “ since” I mean “ since ”—not inasmuch as—but since 
as marking the progress of days), I find that I also have The 
Treatise of Fugue, shorn, however, of all but the preface, which I 
wished Mr Shaver Silver to read, but he couldn’t, I therefore, 
incontinent, thought to communicate it to you, which I do, 
through these summer-gaping columns, in lieu of an over-mature 
gooseberry, or a sun-burnt oyster. Read and pronounce your 
opinion, fearless of anthropophagites. 


“ Fugues may be written in almost any school. style, 
and species of composition, and if anything truly ori- 
ginal remains to be done in this intricate branch of 
music, it must be effected by the construction and the 
figures employed in the cou:.terpo nt of the fugues. 
John Sebastian Bach avoided all common-place 
figures of melody : he invented new ones that gave 
originality to his counterpoint ; which, combined 
with the peculiar constructicn of his fugues, render 
them ever fresh and of the most elevated character. 

4 No composer has, up to the present time, arrived at 
® such perfection in harmony as Bach ; those, then, 
who desire to stand high in the art of fugue writing, 
must pursue his method, without being mere imi- 
tators of him ; rejecting the quaint styles of many esteemed contra- 
untists, who, although possessing much excellence, have indulged 
in trite and easy melodic figures which, if now employed, would be 
no more the property of an author, than the most usual ground 
sequences found in the works of almost every composer. The 
Author hopes that the original style of some of the fugues here sub- 
mitted to the public may not be wanting in interest, and he trusts, 
that the observations which accompany them will be useful to the 
student, and in some degree merit the distinguished patronage 
which has been awarded to his efforts. The reader however, must 
bear in mind that this work is not intended to embrace the whole 
theory of music ; though to render it the more useful, the leading 
outlines of the science are briefly laid down What is here unex- 
plained will be thoroughly treated of, in the Author's forthcoming 
work On Harmony and Counterpoint, The student will find no 
difficulty as to the signs of the chords, if he calculate the nature of 
the intervals that form them, The compound discords have the 
same signs as the tetrads, only that 9, 11, 18, is marked at the left 
hand of the signs. 

‘*Many may differ from the author, or rather Abbé Georg Joseph 
Vogler, respecting the rovts of the chords. If the system of har: 
monics be to determine the roots of chords, then there is only one 
triad and tetrad in music, Abbé Vogler insists on the harmonious 
intervals I, III, V, of whichever of the three sizes the IIIrd or Vth 
may be, constituting a triad. By this method all the chords in 
music may easily be ascertained and recknoned, It is as essential 
for a harmonist to know the exact number, place and nature of his 
chords, as it is for a watchmaker to know the exact number, place, 
and nature of his tools, 

‘In the last page of letterpress, the attention of the student is 
drawn to J. S, Bach’s method of fingering, The author has for 
some time past taught his pupils this method, and he finds that it 
soon strengthcns the fingers, and gives the performer a round and 
legato touch, This is not surprising, inasmuch as the hee joints of 
the fingers dssist in producing tone; but if the middle joint be 
straightened when playing, its power is almost taken away, This 
important point has escaped the observation of all who have pub- 
lished exercises and works on fingering, 

' — signs denoting the different forms of the subjects are as 
OLLOW :— 
A original subject. \ ditto inverted, 


/\ ditto diminished, 
\/ ditto diminished and inverted. {7} ditto augmented. In the 


three last double fugues, the figures 1, 2, or 3, are inserted within 
the signs, to distinguish the Ist, 2nd, or 3rd subjects, 
GezorGE Frencu FLowsrs, 


J have also transmitted a copy to Mr Greatercape, to which he 











has only replied in doggrel rhyme, on dog-eared paper, only used 
by vagren-men (in the streets too). I quote one verse as a 
specimen, (The context had best remain unquoted) :— 

* * * * * * * * * * 

On second thoughts I do not quote, as Mr Greatercape might 

object, but am yours truly, Joun Happock. 
‘ish on Hill, August 12, 
—o 
THE ECCENTRIC BARON DERWIES. 
(To the Editor of the ‘‘ Musical World,” ) 

Srr,—Are you aware that the eccentric fanatico per la Musica, 
Baron Van Derwies, proprietor of Valcose and other domains is 
dead ? THEODORE TUBB. 

[I was not aware that he ever lived, much less that he ever died. 
Who was the eccentric Baron Derwies ?—of what cort of music was 
he “fanatico” ?—where is Valcose ?— Where are the other domains ? 
I have only heard of one eccentric Baron, and his name was 
not Munchausen. I have heard of the eccentric Count Pebble, and 
of the eccentric Dr Bootless (who collected and wrote an Essay upon 
Wheels) ; but never of the eccentric Baron Derwies.—Blivge.) 


o--— 


OPENING OF A NEW ORGAN, 

At Melksham Parish Church—recently restored—an organ 
of three manuals and thirty-two stops, built by Messrs P. Conacher, 
of Huddersfield, was opened last week by Sir Herbert Oakeley, 
whose anthem, “‘O praise the Lord,” and settings of “ Sun of my 
Soul,” and “Saviour, blessed Saviour” (Nos. 24 and 305 in 
Hymns Ancient and Modern) were included in the full choral 
services. The preacher was the Dean of Salisbury, whose organ- 
ist, Mr Selby, and choristers were present, affording valuable 
assistance to the local choir. Sir Herbert presided at the organ, 
and played a varied selection of music after the services, which 
were attended by overflowing congregations including some 36 of 
the Diocesan clergy. The local paper writes:—“Sir H. 8S. 
Oakeley presided at the organ, and his excellent playing was the 
admiration of all present. Mr W. Bambridge, organist at 
Marlborough College, and Mr L. Selby, of Salisbury Cathedral, 
were among the company.” 

-——--() 
PROVINCIAL, 

Marcate.—There have been large audiences at the Assembly 
Rooms during the week. The band on Tuesday performed the 
overture to Rossini’s Cenerentola and a selection from Audran’s 
opera, Olivette, in which solos were brilliantly executed by Messrs 
Thaddeus Wells, Nicholson, McGuinness, and Lugg, The singers 
were Miss Roberto, Mr Henry Frassini, and Signor Rubini. We 
understand that in consequence of his success, Signor Rubini has 
been re-engaged for the month of September. Mr Handel Gear, and 
— other professors from London, are passing their vacation 
nere, 








Varney was far better as a villain in Kenilworth than as a com= 
poser of opéra bouffe. La Reine des Halles was the most idiotic, 
wearisome, tuneless piece we ever remember* seeing in Paris. It 
doesn’t seem to have gained much hy being called Gibraltar, t and 
gibr-altered (as its adapter, Lindley Murray, would say), for the 
Haymarket. ‘ Gib” doesn’t mean going.” Murray come up ! 

[* Remember ever seeing (better), Iemember seeing (best) — 
but this is the un-varney-ish’d truth.t—JPuncb. 

+ Mr Gibraltar 
Went to the atar 
And married Miss Multa 
A queer rhyme for halter. 
Rather varney-ished and rib-altered.—Dr wlibee.} 





KARLSHAMN (Sweden).—A concert was given on the 4th inst., by 
the Trebelli-Musin party at He!smberg, in the theatre. His Majesty 
the King honoured the occasion with his presence. Trebelli and 
Musin being no strangers in Sweden received a most cordial greeting. 
Although the weather has been questionable, there have feen full 
attendances hitherto at all the towns the party have visited. The 
singing of Signor Ghilberti, by the way, is much admired, and Signor 
B‘eaccia is considered a first rate accompanist at the piano, 
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Sadness, 


To Shaver Silver, Haq. 


























Sadness, my singular good Shaver, is excellent for these ends— 
that we never seek merit nor praise in it, remembering always 
that sadness is evil in itself, and good only by accident. Sadness 
of contrition and zeal (take heed of this), is good as purges or 
letting of blood (to say less of hot water, after the doctrine of 
Sangrado), which are good only because, as Dr Bile hath it, there 
is some evil in the corpus. If all were well (ask Fra Uefferio), there 
would be no need of them. As, then, we must take heed of too 
much purging and blood-letting, so must we take heed of too 
much sadness, either for contrition or zea), 


epeeic ries Sari ece: 
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The use of sadness in contrition (ask Fra Prouti), is to make 
repentance serious, and so humble the spirit that it may be 
capable and thirsty of grace, as Parsifal shows, when, possessed of 
the spear of Titurel, he disdains the advances of Kundry and extorts 
the grace which, mid pines and underwood, he had sought for a 
year anda day—therein proving his superiority over Ainfortas, who, 
yielding to Kundry, lost the spear of his father, and, spear-stricken 
(reflect calmly), used matutinal baths, similar to the dawn-baths of 
Tirante the White, and the pre-noon washings of the apocryphal 
La Cote mal Taille. The use of sadness in zeal (maugre Aquinas 
and St Bernard), is to sympathize and therein bear witness. 

* k * * + “ * * * * * 

The consideration of sadness showeth more than any other that 
man knoweth not himself, there being nothing in which he is sooner 
deceived. For many times we think ourselves sad for one thing, 
whereas we are sad for another thing. Some impute saduess to their 
sense of backslidings, while the true reason lies in their hypocon- 
ders, swelled and tainted with black choler, oppressing the heart and 
sending up fuliginous vapours to the brain. ‘Therefore, my 
singular good Shaver, let us be merry and eschewing the lesser third 


————})\ sing and dwell with old John Sebastian/-—-—— 
(Fao in the greater :— ( ra) 
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Good or bad, it shall pass (and enliven the glass). Nay, nephew, 
start not. Spurn not thine uncle! 


Hath not my half-crown 
Full oft’ unlocked for thee the joys of town? 


What sings glorious John (Sebastian) ?>— 
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yooute 
A cure for the hypoconders ! 























Humph—it must pass, for good or ill. So be not sad, old 
Shaver, of contrition or of zeal. 
Samuel Toper Table. 


Orion’s Belt. 





THE EXILE.* 


Through brighter climes the exile | Soft o’er his cheek the breeze may 
roves, sigh, 
His breast is fann’d by softer} It cannot chase the tint of care,— 
air, | And fairy scenes that meet his eye 
His path is all thro’ Indian groves Light not one sparkle there. 
As bowers of genii fair ; | But were he by his native stream, 
And on those shores the waveless | On his own heath-clad rocky 





tide shore, 
So blue so lovely slecps in light, | That cheek would glow, that eye would 


As if with them it softly vied | beam, 
To show a realm as bright. | With health’s young smile once 
| more, 


But the lone wand’rer coldly views 
Those regions of the day star’s| ‘‘ Land of my heart,” the wanderer 


reign ; | cries, 
And light and summer's thousand| “Land of dark glens and moun- 
hues, | tains wild, 
Flush their own world in vain; | The storms that sweep thy lowering 
He sees not when the bee-birds skies, 
plume, Were music to thy child. 


Is glancing in the morning’s ray, | Ties that may ne’er be ferm’d again, 
He marks not when the evening's) Scenes that on memory linger yet, 
The heart that mourns in lonely pain 


gloom 
May break but not forget.” 


The firefly’s lustre plays. 





By many a pang that heart was tried, 
Deecived by many a hope that fled, 

Yet still it rose with buoyant pride, 
Unconquer’d though it bk d— 

But ling’ring grief may quench the flame 
That liv’d each storm of fortune through, 

As the slow poison wastes the flame, 
No torture could subdue. 


WELLINGTON GUERNSEY. 





* Copyright 





Mr CuristopHer Ponp, of the well-known and much esteemed 
firm of Spiers & Pond, Restaurateurs, died on the 31st ult. at 


Margate, very generally regretted. 


Mpme Apewina Parti has no idea of playing Elsa in German at 
Drury Lane next year : nor has she any idea of taking part in the 
Richter performances at all. In plain truth, she is not at liberty, 
even had she the inclination to do so. 


Marie Kress is straight and onward as a swan, and floats list- 
lessly on the bosom of the harmonious stream. I would I were a 
star-fish, to rouse her up with a claw-bite at intervals. She would 
then sail swiftlier, though with equally bland composure. Essipoff 
has wings (Annettechen’s own wings); catch her who can. Sophie 
—— Menter (I meant her) goes in panoply.—Dr Binge. 


“ HANvEL’s Messiah” —says Cherubino of the London Figaro— 
‘has just been performed, as a novelty, at Christiana, where it 
has not been heard for many years. Enviable Christiana ! ”— 
(Unenviable Cherubino !—How often have you heard the Messiah 
from one end to the other? It is by no means a promising time 
for true art when a masterpiece like Handel’s great oratorio of 
the Gospel—which is worth 10,000 times 10,000 Wagner-“ Rings 
—can be mentioned with irreverence by a clever and intelligent 


writer.—Dr Blidge.) 
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WAIFS. 


The Imperial Operahouse, Vienna has re-opened. 

The Theatre Royal, Dresden, has re-opened for the season. 

Mr T. A. Wallworth is passing his vacation at Derwentwater. 

Joseffy, the hammer.clavierist, is stopping at Darien, Conn. (U.S.)- 

Goldmark is setting a libretto, Der Fremde (The Stranger), by F. 
Dahn. 

There is some talk of giving Massenet’s Hérodiade in the autumn 
at Bologna. 

The season in Florence was inaugurated with J! Guarany, at the 
Politeama. 

Marchetti has been nominated President of the Royal Academy of 
St Cecilia, Rome. 

Léopold Larose, manager of the Vice-Regal Theatre, Cairo, was 
recently in Milan. 

According to Nym Crinkle's Feuilleton, Clara Louise Kellogg weighs 
half a million of dollars. 

Joseph Wieniawski has composed a new Violoncello Concerto, of 
which report speaks well. 

The Politeama Felsineo, Bologna, has been burnt down, but, 
luckily, without loss of life. 

Rosa di Perona, new opera by the widow Lionetti, has been pro- 
duced at the Teatro Rossini, Naples. 

Ii Violino di Cremona, new opera by Duke Giulio Litta, is 
announced for the autumn at Varese. 

A new and permanent ‘‘ Operetta-House ” is to be erected in the 
well-known Hotel Demuth, St Petersburgh. 

Ponchielli and Marchetti have been created Commanders of the 
Crown of Italy. (Marchetti !—Dr Blige.) 

Mr J. Rosenthal, the well-known orchestral leader and professor 
of the violin, is passing his vacation at Folkestone. 

Joseph Labitzky, the dance-composer, rival of Lanner and Strauss 
the Elder, celebrated on the Ist July his 80th birthday. 

A Belgian Society proposes erecting in Viennaa theatre, to be 
called the Wiener-Theater, for fairy and other spectacular pieces. 

The King of Portugal has created Sellenick, bandmaster of the 
Garde Républicaine, Knight of the Military Order of Villa-Viciosa. 

Rheinthaler’s prize opera, Kéitchen von Heilbronn, is accepted in 
Brunswick, Bremen, Hamburgh, Magdeburgh, and Frankfort-on-the 
Maine. 

The Russian composer, Tchaikowski, has published twelve new 
pieces for piano, (Not concertos, it is to be fondly hoped.—Dr 
Blivge.) 

Handel’s Messiah, which has not been performed in Norway for 
many years, was recently given with success at a concert in 
Christiana, 

Tamberlik has been made a Nobile e Hidalgo Basco, a distinction 
highly prized in Spain, (Tamberlik distinguishes the distinction.— 
Dr Blivge.) 

Mdlle Blum, formerly of the Grand Opera, Paris, and the ThéAtre 
de la Monnaie, Brussels, having recently become Mdme Daydou, has 
retired from the stage. 

The Brussels Société de Musique announces a performance of 
Wagner’s Liebesmah! der Apostel. (In Memoriam — Birmingham 
Festival, 1876 !—Dr Glivee.) 

’Arry was reading that M. Got had been publicly decorated with 
the insigna of the Legion of Honour. ‘ Ah!” cried the Irrepres- 
sible (happy thought), ‘‘ he’s Got ’em-on, eh?” JPunch. [Mr Punch 
should read Paul de Kock’s Famille Gogo. Go to! Dr Blinge. } 

ne But,” said the Minister to an extensive Porcelain Manufacturer, 
ambitious of obtaining the Cross of the Legion of Honour, ‘‘on what 
ground can I recommend you for decoration?” ‘On the ground of 
exceptional services.” ‘‘ What services?” ‘ Dinner and Tea.” 

Among the members of the Italian Opera company, St Petersburgh, 
for the coming season are Mdmes Sem rich, Durand, Fursch-Madier, 
Tremelli, Signors Masini, Barbacini, Cotogni, Vaselli, and Lombardi. 
There will be a performance every day except Sunday. (And the 
charming Caroline Salla?—Dr Biivge.) 

Oriciy or A. 8, Suntivay’s Oratorto.—‘ The altar was deso- 
late, the choir was dumb; and while the services proceeded in 
hushed tones of subdued sorrow, and sometimes even of suppressed 
anguish, gradually, with each psalm and canticle, a light of the 
altar was extinguished, till at length the Miserere was muttered, 
and all became darkness. A sound as of a distant and rising wind 
was heard, and a crash, as it were the fall of trees inastorm. The 
earth is covered with darkness and the veil of the temple is rent, 





But just at this moment of extreme woe, when all human voices are 
silent, and when it is forbidden even to breathe ‘Amen ; when every- 
thing is symbolical of the confusion and despair of the Church at 
the loss of her expiring Lord, a priest brings forth a concealed light 
of silvery fame from a corner of the altar. This is the light of the 
world, and announces the resurrection.” —LoTHAIR. 

It would appear from recent experiments by Herr Oberbeck, 
described in the Annalen der Physik, that the microphone is a very 
delicate means of measuring the intensity of sound. This use of it 
is based on the fact that the electric resistance of the small carbon- 
contacts increases during the sound excitation, and this increase (in 
a suitably adjusted microphone) is a measure of the intensity of the 
sound. The microphone Herr Oberbeck uses is of the hammer and 
anvil type, placed in one branch of what is well known as a Wheat- 
stone’s bridge, which receives the current of a thermopile. An equal 
resistance being inserted in the other branch, the mirror galvano- 
meter of the bridge is at rest. Whena sound occurs, however, the 
balance is disturbed through increase of microphoniec resistance, and 
the galvanometer is deflected accordingly. The instrument does 
not act with all sounds—thus, the sound produced by the fall of a 
lead ball on a piece of slate did not affect it; but the same ball 
falling on ste gave a sound which did. The tones of a piano 
brought a great variety of effects, according to the note an the 
way it was struck. With less force, the deflection was less. The 
pizzicato tones of a violin and the tones of a closed wooden pipe pro- 
duced similar effects. The human voice at a moderate distance gave 
considerable action, and very different deflections were got with 
the vowels spoken strongly in the same tone. Herr Oberbeck used the 
apparatus to investigate the relation between intensity of a sound and 
the energy expended in producing it. Dropping various balls on a 
wooden plate from different heights, he proved that the intensity 
varies much more slowly than the height (proportionally to about 
the square root) ; it is, however, within certain limits proportional 
to the weight. Some curious effects were obtained with soundin 
pipes, the pitch of which was altered by means of a piston, an 
their intensity by varying the blast. In the case of certain tones 
an increase of blast (to nearly double) caused a very considerable 
increase of deflection in the galvanometer, while, with other tones 
the same increase caused no such effect, but sometimes even a dim- 
inution. This result is explained, in part, by the fact that the 
microphone reacts only with a determinate series of tones, in which 
series the effect varies considerably ; so that we have alternating 
maxima and minima. Putting this together with the slight rise of 
pitch from increase of blast, the phenomena may be understood. 

—o 
- ART EARNING AN HONEST CRUST, } 

One of our great pianists, perhaps the greatest (Anton Rubin- 
stein ) had, on his last Swiss tour, the following pass given him 
for the Canton of the Valais: “ Licence for itinerant operatives and 
artists. The Finance Department allows Mr so-and-so to exercise 
for one month his calling as a pianist.” At the side of the document 
is the description of its owner and this notice : “ The person to 
whom this licence is granted must always carry it about him 
and show it whenever requested by the police to do so.” Underneath 
is the annexed explanation of what is meant by “ Itinerant 
Artists :” “ Actors, singers, musicians, photographers, circus-riders, 
rope-dancers, conjurors, §¢c., also panoramas, menageries, and other 
exhibitions of art or natural curiosities, 30 francs per month and one 
france extra for the stamp.” Among the numerous subordinate 
regulations mentioned in the licence is one requiring the holder 
to get it viséd at a cost of 25 centimes by the local police before 
each concert. —Musik- Welt. 





MOLLY MALOUGHLIN’S HUT 
(For Music) 

Her father'd a cabin of mud 

Where I often wint her to admire 


It was built in the time of the flood 
To keep her ancestors the drire 


BARNABY FINNIGAN 
To Desmond Lumley Ryan 











DEATHS. 
On July 27th, at Leipsic, Jouann Curistian Lose, theorist, 
composer, and general writer on music and musicians, aged 84, 
On August 6th, at Hove, Sussex, CHARLES GoopBAN, Mus, Bac. 
Oxon, in his 69th year, 
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PRICE FOUR SHILLINGS. 
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THE VOICE AND SINGING. 


| 
BY | 
ADOLFO FERRARI. | 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“The remarkable qualities of this book are the author's freedom from conven- 
tional trammeis, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by the late FRANK Mort, are invalu- 
able both to Students and Professors. 





New Edition of ‘LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Curct. Price ts. London: Duncan Davison & 
Co., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirab!y adapted to develop the 
breathing powers and voluine of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste | 
and ear of a student in singing.” — Pictorial World. 


——s“  PHE ART OF SINGING. 


New Edition, Revised and [mproved, of 


OF STUDY AND PRACTICE 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Musie Size, price 7s. 
London: Hammond & Oo. (late JuLtAEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching peony and removing affections of 


the throat. 
R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the tucuity 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
etficacious,andin Dr Copland’s Dictionary of Practical Medicine( Longman & Co, ), 
they are strongly recommended at pages 872 and 1492. They are used by all tle 
greatest vocalists and orators in Europe, and have been estabiished over a quarter 
of a century. Testimonials from Patti, Grisi, Lublacie, Santiey, &c. Soid in 
boxes, Is. Lod. and 2s. 9d., by all Chemists throug!.out the United Kingdom and 
the Colonies. 





A COURSE FOR 








Just Published, 





LET THE SOLID GROUND. Song. The Poetry by 

Sie ot eee ae by Eapa, Price 4s. London: Duncan DAVISON 
Just Published. oer 

LOW MARCH FOR THE ORGAN (founded on 


KREUTZER’S celebrated Thirty-third Violin Study). By SYaNIsLAus 
Exuior. Prices, London: Duncan Davison & Co., 244, Regan Btreet, Ww. 
“HER VOICE.”’ 
“ TJER VOICE.” Icxace Gipsonz’s popular Song (poetry 
by “A Soldier’s Daughter”), sung by Mdme Enriquez, i blist 
price 4s., by Duncan Davison & Co., 244, hoot Street, W. ¥ yee 
, : Just Published, 
al ‘ . 
A POMPA DI FESTA. Grande Marche, pour Piano, i 


Quatre Mains. Par I@nack GIBSONE. Price 4s, H 
Davison & Co., 244, Regent Street, W. wanes 








DuNCAN 


od 2 “ON THE GOLDEN SANDS.” 
J° ST PUBLISHED. “ON THE GOLDEN SANDS.” 
Words by Mary Mark Lemon, Music by IstporE DE LARA. Price 4s 
London: Duncan Davison & Oo., 244, Regent Street, W. ; 


z SUNG BY MISS ALICE FAIRMAN. : 
os At MORN I BESEECH THEE.” Sacred Song, raptur- 
ously encored at Mdme Liebhart’s Concert, Words by GABRIEL (12th 


Century), Music by MIcHAEL Berason, is published, price 4 INC 
Davison & Co., 244, Regent Street, London, W. vac ee 














CHAPPELL & CO.’S ° 


CABINET & COMBINATION ORGANS 


MANUFACTURED BY 


CLOUGH & WARREN, 
DETROIT, U.8.A. 





From 18 to 225 Guineas, 








THE PET AMERICAN ORGAN. 
Seven Stops, solid Black Walnut Case. 
PRICE 18 GUINEAS. 


THE FAVOURITE TEN-STOP ORGAN. 
Case of solid Black Walnut. 
PRICE 25 GUINEAS. 


With 12 Stops, including Sub-bass Octave Coupler, and Knee Pedal 
for Full Organ, 35 GUINEAS. 





WHOLESALE AND RETAIL AGENTS: 


CHAPPELL & C0., 50, NEW BOND STREET, W. 
City Branch—15, POULTRY. 
And of all Musicsellers throughout the United Kingdom. 


Illustrated Lists on application. 
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